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‘BLACK FURY’ SET BY STRAND; ==" 


IS MUNI’S ALL-TIME TRIUMPH 


Plays Most 
Vivid Role 
Of Career 


‘“*Black Fury,’’ heralded as 
the one picture Paul Muni has 
made which is comparable to 
his notable suecess in ‘I’m a 
Fugitive from a Chain Gang,’ 
has been booked by 
Theatre and will open on ....... 

Based on the story “Jan Vol- 
kanik,” by Judge M. A. Musmanno, 
and the play “Bohunk,” by Harry 
R. Irving, “Black Fury” brings 
back action to 
the screen as 
it outlines the 
loves and hates, 
the sorrows and 


and despair of 
those men and 
women whose 
lives are devo- 
ted to bringing 
forth fuel from 
the earth. 
Screened toa 
large part un- 
derground in 





PAUL MUNI 
in “Black Fury” 
at Strand Theatre 


Mat No. 6—10¢ the ‘interior of 


one of Western Pennsylvania’s 
greatest coal mines, “Black Fury” 
shows with startling fidelity, the 
dangers and hazards encountered 
hourly by those intrepid men to 
whom death is a constant com- 
panion. 

Muni has the role of Joe Radek, a 
burly Slav miner who has arranged 
to buy a farm on which he expects 
to live with Anna, a neighbor’s 
daughter. Anna, the role portrayed 
by Karen Morley, runs away with 
a coal mine policeman with whom 
she has been having an affair, 
and Joe, grief-stricken and bewild- 
ered, falls easy prey to the mach- 
ination of a group of thugs who 
foment a strike in order to get the 
job of breaking it. 

Swayed by the agitators, the 
miners riot until the operators are 
forced to employ guards and evict 
the strikers from the town and 
their homes. Throughout a bitter 
cold winter these hundreds of men, 
women and children exist in ram- 
shackle huts, almost starving, and 
bitterly hating Joe whom they 
blame for their troubles. 

Anna returns to Joe after he 
has been severely injured in a 
fight, and helps him break into 
the company’s dynamite storage 
house, and load a hand ear with 
explosives, which he uses to bar- 
ricade the mine until his demands 
are met. 

“Black Fury” is said to be a 
picture the magnitude of which 
eannot be described in type and 
which must be seen to be under- 
stood. 

Michael Curtiz directed. 








joys, the hope} 








Her Conquering Hero 





Paul Muni and Karen Morley who play the leads in First National’s 


screen masterpiece, “Black Fury, 


9 


now at the Theatre, 


have roles utterly different from anything you’ve seen them in 
before. 


Mat No. 15—20c 


ENTIRE VILLAGE WAS BUILT 
AS REPLICA OF COAL TOWNS 


IN FILMING 


‘BLACK FURY’ 


Putting a roof over an entire city may be only a dream 


to architects but it has already been done in Hollywood. 


A 


whole village was been built under one roof on one of the 
great sound stages of First National studios —-and given the 


name of ‘‘Coaltown.’’ 


It was constructed solely for the pur- 


pose of finishing the setting for Paul Muni’s latest picture 


‘‘Black Fury’’ which comes to the 


TY ice . a oeen pees es Se 


“Coaltown” had its homes, its 
streets, its stores, its mine build- 
ings and was exactly what one 
sees when traveling through the 
coal fields of western Pennsylvania 
or Western Virginia—rows of un- 
painted dwellings all built alike, 
centering around the company 
store and the office of the coal 
mine. The village itself was de- 
signed by John Hughes, Art Direc- 
tor of “Black Fury” and it was a 
most difficult assignment. 


“Coaltown” had to _ contain 
twenty-nine “action” spots, places 
where close filming could be done, 
and the entire village had to be 
erected within a space of 135 ft. 
by 280 ft. The building of the 


Stars of ‘Scarface’ Meet Again 


Paul Muni, Karen Morley and Vince Barnett 
All Got Big Start In That Film 


By BOB HUSSEY 
The spirit of ‘‘Scarface’’ hovered above Sound Stage Two 


at the First National Studios. 


A spacious stage sheltered Coaltown, a complete mining 
village constructed for the filming of ‘‘Black Fury,’’ which 


comes to the 


Theatre on 


In Coal- 


town were three people who helped make ‘‘Scarface’’ the 


screen sensation that it was. 


Paul Muni, Karen Morley and 
Vince Barnett were inhabitants of 
Coaltown, and it was this trio that 
sprung to instantaneous fame 
through their remarkable work in 
“Searface.” 


All had been doing well in the 
films long before that picture came 
along. Muni, already a star as a 
result of his stage work, had made 
several successful films. 


Karen Morley had risen from 


the ranks to establish herself as 
potential starring material and 
Barnett had won laurels no end 
for his comedy forte. 

It was “Searface”’ though, that 
“made the trio. 

Muni went on to win greater ac- 
elaim for his work in “I’m A 
Fugive From a Chain Gang,” and 
he won plaudits for his work in 
“The World Changes” and- “Hi, 
Nellie!” in addition to the success 





he enjoyed in the stage presenta- 
tion of “Counsellor at Law.” 


Miss Morley was comparatively 
unknown when she did “Scarface.” 
That established her, however, and 
then she rose to definite stardom 
in “Arsene Lupin,” “Are You Lis- 
tening,” “Washington Masquerade,” 
“Flesh,” “Dinner at Hight” and 
“Wednesday’s Child.” 


Barnett had been struggling for 
attention for some time when 
“Searface” came along to spin him 
forward into the limelight. 

His recent work in “Hell In The 
Heavens,” “Kansas City Princess,” 
“Affairs of Cellini” and “Thirty 
Day Princess” have added to his 
popularity greatly. During the 
course of the past two years Bar- 
nett has worked in more than sixty 
pictures. 

On the sound stage at First Na- 


Theatre 








screen village required 65,000 feet 
of lumber to construct its twenty- 
eight buildings. When finished it 
had streets and alleys, mine build- 


ings and stores — the slovenly 
streets so common in the coal min- 
ing districts. There were the 
chicken coops and the pig pens, 
the awnings on the stores, every 
detail from the food seraper in 
front of the grocery store to the 
clothes hung on a line in the back 
yard. Lighting the village was the 
biggest assignment of its kind 
Hollywood has ever known. The 
average amperage used on a Holly- 
wood set is 10,000; “Coaltown” re- 
quired 38,000. 





tional adjoining the one containing 
Coaltown, “Sweet Music” was film- 
ed with Rudy Vallee and an im- 
posing cast. Vallee’s leading lady 
is also indebted to “Scarface” for 
Ann Dvorak got her big break in 
that production. 


It was Karen Morley, incidental- 
ly, who induced the director to 
give Ann the opportunity to play 
the part. 

When Ann Dvorak found time to 
visit her former “Scarface” associ- 
ates, the quartette recalled the 
days when they were making the 
film that started them all “going 
places” in the movies. 

There was another fellow in 
“Scarface” who has done all right 
for himself since then. In that 
picture he continually tossed a coin 
in the air, but that coin tossing 
drew attention to the actor with 


the result that he, too, was started 
on the way to fame. The coin 
tosser of “Scarface” is named. 


George Raft. 

“Black Fury” offers Muni a role 
that makes him a serious candidate 
for the 1935 award of the Academy 
of Motion Picture Arts and 
Sciences. Michael Curtiz directed 
the production from the screen 
play by Abem Finkel and Carl 
Erickson, based on an _ original 
story, “Jan Volkanik,” by Judge 
M. A. Musmanno and the play 
“Bohunk” by Harry R. Irving. 








Film Certain 
Of 1935 ‘Ten 
Best’ Rating 


When the First National 
picture ‘‘Black Fury’’ opens 
at the Theatre on 
oe eS ee , local audiences 
will witness a production that 
is heralded by competent eri- 
ties as sure to be one of the 
ten great pictures of 1935, and 
one which will make Paul Muni 
a leading contender for the 
award of the Academy of Mo- 
tion Picture Arts and Sciences 


this year. 


Tense drama, tempered with hu- 
mor, Yromance and _ astounding 
spectacles feature this picture, 
which has one of the largest cast 
ever asembled for a single pro- 
duction. There are thirty-six speak- 
ing parts, as contrasted to six or 
seven in the average picture. 

Hordes of hate maddened miners 
battle beneath the earth, and storm 
the gates of the mines, seeking to 
seize it. The brutal killing of a 
father because he resented an at- 
tack on his daughter by a drunken 
guard, is a prelude to one of the 
most dramatie fights ever filmed, 
as Muni battles to avenge the 
death of his friend. 

Muni’s one man strike, in which 
he barricades himself in the mine 
after blowing up all but one of 
the entrances with dynamite stolen 
from the company’s store of ex- 
plosives, and his reconciliation 
with his sweetheart who had de- 
serted him for the arms of a 
treacherous policeman, are two of 
the dramatie and thrilling episodes 
that characterize this tremendous 
production. 

Karen Morley has the leading 
feminine role. William Gargan 
portrays the part of her seducer. 
The production was directed by 
Michael Curtiz from the story “Jan 
Volkanik” by Judge M. A. Mus- 
manno, and the play “Bohunk’” by 
Harry R. Irving. 











A real through-thick-and-thin-gal. 
As Paul Muni’s sweetheart in 
“Black Fury,” she gives a superb 
portrayal of a woman whose loy- 
alty is immeasurable. The film is 
atsthe = 3. Se Theatre. 


Mat No. 12—10¢ 


‘Black Fury’ 
Opens Today 


Heralded as the greatest picture 
in the career of the First National 
Production, “Black Fury,” will 
open today at the vhs a 
Theatre. The picture is ‘based on 
the dynamic story, “Jan Volkanik,” 
by Judge M. A. Musmanno, and 
the play “Bohunk” by Harry R. 
Irving and is packed with tremen- 
dous scenes, a number. of which 
were screened in the interior of a 
great. Pennsylvania coal mine. 

The story is marked by heroie 
and. death defying action which 
leads to a thrilling climax in 
which one lone man fortified by 
dynamite, holds a battalion of mine 
police at bay. Thrills and: suspense 
are supplemented by. colorful 
scenes replete with humor and 
pathos, and there is a dramatie 
story of a coal miner who is be- 
trayed. by the girl he loves. 

Muni, who is expected to receive 
serious consideration from - the 
Academy of Motion Picture Arts 
and Sciences for his work in this 
production, is supported by one of 
the largest casts of any of this 
year’s pictures. There are thirty- 
six speaking parts. 
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Miners Appoint Selves 
Film's Scenic Experts 


Whenever the subject matter of a motion picture requires 
it, Hollywood uses a technical adviser. He’s the man who, 
being thoroughly familiar with the details of the specific theme 
being treated, guards against flaws and errors which might 


irritate audiences. 


Paul Muni’s latest starring picture for First National, 


“Black Fury,’’ 


‘, now showing at the 
set a new high record in the number of technical 


Theatre, 
advisers 


present. The filming of coal mining sequences was done while 


forty-one ex-miners took part in 
the scenes, each fellow appointing 
himself an unofficial technical ad- 
viser. The stu- 
dio selected 
technical ad- 
viser did the 
advising, but 
the ex-miners 
formed their 
own cabinet for 
discussions re- 
garding the au- 
thenticity of 





KAREN MORLEY the filming. 

in “Black Fury” The _ results 

at Strand Theatre  °T® interest- 
ing. . 

Mat No. 7—10c “Coal carts 
aren’t loaded 


like that,” commented one soot 
covered worker. 

“Youre wrong,” countered an- 
other. “That coal cart is being 
loaded as it should be!” 

“Hum,” grumbled the first dis- 
paragingly. “Where did you ever 
see them loading coal like that?” 

“Five years I mined coal in 
Canada!” came the retort. “Al- 
ways they loaded coal like that!” 


“Not where I worked,” defended 
the first, “in Austria!” 

On and on through the picture 
the arguments continued. The 
lamps on the miners caps weren’t 
the lamps used in Chili, nor were 
the picks the kind used in African 
mines. 

Every phase of the coal mining 
business furnished the substance 
for dispute of one kind or another. 








Paul Muni listened to arguments 
pro and con. The director was en- 
mashed in wild discussions. The 
technical adviser had a perpettial 
headache, but went quietly on his 
way. There’s one definite idea he 
succeeded in getting into the film- 
ing of “Black Fury.” 

Everything in it is authentie 
and correct. It teems with realism 
and faithfulness of detail. Nothing 
is in it that isn’t in some coal mine 
somewhere in the world. 

“Tf I get an accurate cross cut 
of all coal mines in this film,” he 
declared, “I’m succeeding.” 

“Black Fury” is a powerful 
drama based on original story, 
“Jan Volkanik,” by Judge M. A. 
Musmanno and the play “Bohunk” 
by Harry R. Irving. Michael Curitz 
directed. 


MUNI LEARNS STEPS 
OF POLISH DANCES 


Paul Muni, who brings so much 
realism to his roles, took dancing 
lessons for his latest picture, 
“Black Fury,” which comes to the 
NOBEL O 2ON a2. c. ee 

Muni who portrays a Polish coal 
miner, is seen in several sequences 
at a dancing festival in a mining 
town. To perform flawlessly in the 
dance scénes, Paul and Karen Mor- 
ley, his leading lady, took lessons 
to master the quaint Polish steps. 
He proved remarkably apt and 
mastered the polka, muzurka and 
ezardas of Southern Europe. 
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Muni Great Actor, 





Sees Hubby Kiss 
Other Man’s Wife 


Watching one’s wife or hus- 
band make love to another 
isn’t pleasant to the ordinary 
individual, but in Hollywood 
it’s just part of the daily rou- 
tine. 

During the production of 
the First National picture, 
“Black Fury,” which comes to 

Theatre on 
» there was an in- 


terested audience when Paul 
Muni and Karen Morley were 
engaged in filming some fer- 
vent love scenes under the di- 
rection of Director Michael 
Curtiz. 


Seated on the sidelines watch- 
ing two players in fond em- 
brace were Bella Finkel and 
Charles Vidor. Bella Finkel in 
private life is Mrs. Paul Muni 
and Charles Vidor is Karen 
Morley’s husband. Neither 
seemed perturbed. 


MEN FILMING 
SNOW SCENE 
BURNT BY SUN 


It happened in Hollywood—men 
knee deep in snow became sun- 
burned! 





One of the exterior scenes in the 
First National picture, “Black 
Fury,” which comes to the 
Theatre On <..6.Fs.ss>- , is that of 
a poverty-stricken settlement in- 
habited by families of miners 
evicted from their homes for non- 
payment of rent. 


It is a long, narrow street of 
ramshackle huts. Snowdrifts have 
buried the roofs. The ground is 
covered with dirty snow, slush and 
patches of ice. Icicles hang from 
roof tops and the clouds of smoke 
which hang over the village ex- 
press the feeling of want, priva- 
tion, hunger and desolation. 


A few feet beyond this scene of 
misery and cold was a group of 
men at work behind the cameras 
photographing the scene. 


With the warm Oalifornia sun- 
beating down on them, the work- 
ers had sought relief by removing 
their coats. Some had taken off 
their shirts’ and were working in 
their undershirts. Next day three 
members of the troupe were re- 
ported on the sick list. The cause 
— sunburn! 


“Black Fury” is Paul Muni’s 
most dynamic production, a color- 
ful drama of the coal fields. The 
players include besides Muni, 
Karen Morley, William Gargan, 
Barton Machane, and John Qualen. 


Turns Self Into Slav 


Miner For Role in 
‘Black Fury’ 


Hollywood Agrees 





MUNI TRAINS 


Paul Muni is no more— FOR FIGHTS IN 


Joe Radek has come. 

That was the unanimous 
opinion of Hollywood in 
agreeing that Paul Muni was 
the perfect choice for the 
starring role of Joe Radek in 
“Black Fury,” now showing 
at the Theatre. 

Accepted as the outstand- 
ing dramatic character actor 
of today, Muni bears out the 
statement by winning success 


Better Than Ever 





Be 
Starring in “Black Fury” at the 
Theatre. 
Mat No. 13—10e 


in all his roles, be they before cam- 
eras or footlights. 

He had years of theatrical ex- 
perience and then triumphed in the 
Broadway productions, “We Amer- 
icans” and “Four Walls.” His out- 
standing perfermances drew the at- 
tention of Hollywood then, but 
after filming “The Valiant” and 
“Seven Faces” he again turned to 
the stage. 

Back to the screen he came, to 
win new plaudits for his striking 
characterization in “Searface.” 

Following that hit he scored 
once again on the stage, this time 
in “Counsellor at Law,” following 
which he made the sensational 
film, “I Am a Fugitive From a 
Chain Gang.” 

This hit was followed by his 
comedy success, “Hi, Nellie!” and 
after that he delivered an excep- 
tionally fine portrayal as a Mex- 
ican in “Bordertown.” 





Karen Morley Ideal As Miner’s Fiancée 


The true test of acting abili- 
ty comes in lending realism to 
all roles regardless of scope or 
variety, and Karen Morley has 
once again proved herself a 
talented actress of the highest 
rank. 

Rated as one of the screen’s 


smartest sophisticates, Miss|| 


Morley portrays the Slavic 


miss who wins the heart of |: 
Paul Muni in the First National |é 


picture, “Black Fury,” which opens 
at the theatre on 

The locale of the picture is a 
picturesque mining town but the 
surroundings in which Karen found 
herself were anything but those 
usually used to frame one of her 
beauty and sophistication. 


Wins High Praise 


The characterization and _ set- 
tings notwithstanding, Miss Mor- 
ley won high praise from her asso- 
ciates for the brilliant and realistic 
performance she rendered before 
the cameras. 

Miss Morley, on the other hand, 
credits the surroundings for any 
merit that may accrue to her work. 

“The trick in doing a part like 
this well,” she explains, “is in ac- 
cepting the environment, joining 
in it. The moment that one be- 
comes submerged in a certain at- 
mosphere it becomes easy to ac- 





‘BLACK FURY’ 


Learning how to side-step, 
uppercut, jab and deliver one- 
two blows is a difficult task 
even for an actor. 


Paul Muni, always an 
athlete had to undergo inten- 
sive training to become an 
adept at fighting for his role 
in the First National picture, 
‘Black Fury,’’ which comes to 
the Theatre on 


In all his career on the stage 


and screen, no characterization 
has imposed the amount of fight- 
ing Muni found necessary in the 
filming of his latest production. 
He is shown in the picture as a 
Slavic coal miner, who, when 
aroused, instantly resorts to use 
of his fists and sails into opponents 
without regard for weight, size or 
number. 


During the course of the picture, 
Muni engages in four strenuous 
fights, most of them being fought 
under unusual circumstances and 
amid unfavorable settings. 


One particularly dangerous fight 
had Muni and Barton MacLane in 
a rough and tumble fight in which 
they battled on steel tracks in a 
coal mine. 

“Black Fury,” based on an origi- 
nal story, “Jan Volkanik,” by 
Judge M. A. Musmanno and the 
play “Bohunk” by Harry R. Irving, 
has an unusually large cast with 
hundreds of extra players in the 
mammoth scenes. 


Star's Wedding Ring 
Was Hidden In Film 


Karen Morley, happily married 
to Charles Vidor, the director, will 
not remove her wedding ring un- 
der any conditions, requirements of 
the movie scripts not excepted. 

On the set of “Black Fury,” the 
First National picture now show- 
ing at the Theatre, ef- 
forts were made to induce the ac- 
tress to remove the marital band, 
for she appears in the picture as 
Paul Muni’s sweetheart. 


Karen politely, but firmly, de- 
clared the ring was to remain on 
her finger. The gold band was ac- 
cordingly covered with flesh col- 
ored tape and rendered invisible 


to the camera eye. 











AT THE STRAND 





Buried in Coaltown? Not for 
Karen Morley — until she learnt 
from William Gargan what real 
love was. They’re both in “Black 
Fury,” in which Paul Muni is 
starred, at the 

Theatre. 


Mat No. 11—19c 





quire the outlook of those who 
really live under sueh circum- 
stances. 

“I think this part offers me a 
greater chance than I’ve ever 
had before in pictures, and I’m 
certainly going to make the most 
of it. I want people to think my 
performance is done in authentic 
fashion, but that fact isn’t real- 
ly worthy of special note. It’s 
the duty of an actress to make 
a character seem real, believ- 
able.” 

Miss Morley has given foreign 
characterizations many times be- 
fore her present assignment. Her 
first role, as a matter of fact, was 
that of the Javanese heroine in 
the stage play, “Lasmi,” and in 
another stage presentation, “Fata 
Morgana,” she was a Hungarian 
peasant girl. 

Has Foreign Role Again 


In five different screen offerings, 
she has enacted foreign roles, but 
her part in “Black Fury” marks 
her film debut as one of the Slavie 
race. 

“Black Fury” is Paul Muni’s 
most dynamic production, a color- 
ful drama of the coal fields. The 
players include besides Muni and 
Miss Morley, William Gargan, Bar- 
ton Maclane, John Qualen and 
Vince Barnett. There are thirty- 
six speaking parts in all. 

Michael Ourtiz directed. 


JUDGE-AUTHOR WROTE 


MUNTS BLACK FUR Y’ 
AT STARS REQUEST 





Judge Michael Angelo Musmanno (left) who authored “Black Fury” 
is shown here in miner’s regalia in a Pennsylvania coal-mine similar 
to the one in which the subterranean scenes of “Black Fury” were 
filmed. Paul Muni is starred in the production, current at the........... 


Mat No. 


18—20c 


HEN John Barecoski, a miner farmer of Imperial, Pa., 

was beaten to death by mine guards February 11th, 

1929, the utter savagery of the killing aroused the 

people of western Pennsylvania to such a high pitch of in- 

dignation that a spirited demand for the abolition of the coal 
and iron police system followed. 

No one was more incensed than Judge M. A. Musmanno, 


then a young attorney serving his 
first term in the Legislature. 


Out of the things Musmanno 
learned during his personal investi- 
gation of the case there grew the 
great drama “Black Fury” the 
First National picture in which 
Paul Muni will open at the 
theatre on 


Has Labor Background 


Probably no one could have writ- 
ten “Black Fury” except Musman- 
no. Certainly there is no actor 
on stage or screen who could so 
perfectly portray the inarticulate 
yet intensely emotional Slavic coal 
miner, as Paul Muni. 


To understand Musmanno, one 
must know. something of his back- 
ground. He was born on the banks 
of the Ohio River in the shadow 
of the great mills of the Pressed 
Steel Car Company, the scene- of 
some of the nation’s crucial labor 
battles. It was there that William 
Haywood led the futile war of the 
Industrial Workers of the World 
against both the steel industry and 
the American Federation of Labor. 


Musmanno’s parents were Ital- 
ians, his father a railroad work- 
man who built, with his own 
hands, the home in which the 
author of “Black Fury” was born. 
During vacations the boy worked 
in the steel mills, or selling news- 
papers. He worked on a farm; he 
was a soda jerker, a shipping clerk, 
a policeman, 


Graduated. with Honors. . 

Graduating with honors from 
High School he entered college and 
incidentally has obtained seven 
college degrees. The entrance of 
the United States into the World 
War interrupted his university 
career. When the Armistice was 
signed he was a captain in the 
United States Artillery. After be- 
ing admitted to the Bar, he en- 
tered politics as the leader of the 
Young Italian-American Voters of 
the district. 


Then he wrote a book. It was 
not particularly popular with the 
general masses, its title being 
“Proposed Amendments to the 
Constitution,” but it was suffici- 
ently important for Congress, in 








1929, to order it printed as a na- 
tional document. 

Then came a vacancy in the 
County Court, a minor judiciary, 
to which Musmanno was trium- 
phantly elected. It is interesting 
to note that less than two years 
ago he was elevated to the Court 
of Common Pleas by a vote of 
231,000 out of 250,000 cast. 


Met Judge Musmanno 


Then came an accident of Fate. 
Paul Muni, starring in “Counsellor 
At Law” went to Pittsburgh and 
met young Judge Musmanno. The 
two men immediately became 
friends. 


Muni was, and is, sociologically 
minded. Born in Vienna, a master 
of many languages, thoroughly con- 
versant with the problems that 
confront the Balkan peasant, and 
wholly sympathetic with the ef- 
forts of immigrants from these 
countries to make a place for 
themselves in America, he had 
long wished to bring to the Amer- 
ican people the picture of these 
primitive people who worked hard, 
lived hard, loved hard, and who 
died that the wheels of industry 
might not. be stilled: He told this 
to Judge Musmanno—told it to the 
one man who could write the story 
the actor longed to play. 


Worked as Miner 


Musmanno went to work on a 
story which he called “Jan Vol- 
kanik.’ To gain authentic color 
he worked as a miner. He lived 
in coal mining villages. He enter- 
ed into the lives of the people of 
whom he wrote. Draft after draft 
of the book passed between Mus- 
manno and Muni. Then to this 
mass of material were added the 
colorful incidents contained in a 
play “Bohunk” by Harry R. Irving. 

When Director Michael Curtiz 
was assigned by First National 
Productions he utilized Musman- 
no’s intimate knowledge of coal 
mining by using him as a technical 
consultant. 

“The only limitations on adjec- 
tives,” Judge Musmanno said, “I 
might employ in describing the ex- 
cellence of ‘Black Fury’ are im- 
posed through the fact that au- 
thorship of the original story might 
make my statements appear im- 
modest. 

“But viewing it simply as one 
who is interested in movies, and 
not connected with them in any 
way, I can say without reserve 
that it equals and even surpasses 
the combined thrills, suspense, 
beauty and dramatic realism of 
TI Am a Fugitive From a Chain 
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Gang’ and ‘Searface’. 
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REPORTER IS INVITED 
TO ATTEND A KILLING 


By CARLISLE JONES 


‘“Come on over to First National’s stage two,’’ urged our 
guide. ‘‘They’re going to kill a guy there for the Black 
Fury picture.’’ The killing is shown in the production which 
comes to the Theatre on 


We went over. It isn’t every day that you can get in 
on a first rate killing as an innocent bystander with practic- 
ally no danger of getting hurt. 


__ It was a good night for a killing. Dark and foggy out- 

side and cold and dreary inside of stage two. At least it 
looked cold. Actually the temperature was near the hundred mark, 
yet snow drifted softly over the frozen ground and swirled about 
the frosty front steps of the miners’ huts. 


A little group of men gathered together about a street lamp. 
A few yards away was another group, clustered around a movie 
camera. 


Your observer ventured to ask a question. 
“Who,” he asked, “is to be killed?” 


“An actor,” said the guide, in a tone that gave just the faint- 
est hint of satisfaction. “He’s in that group over there by the 
lamp post. He’s going to get konked on the head.” 


“Don’t they — er — rehearse a killing?” your observer asked. 

“Sure,” agreed the guide. “They’ve rehearsed this scene for an 
hour. But they haven’t really konked him yet. This time it’ll be real- 
istic.” 

One man detached himself from the group by the camera and 
walked over to the men by the lamp post. He grabbed one rough 
looking miner by the shoulders and started pushing and shaking him. 

“That’s Mike Curtiz,” explained the guide. “He’s the director.” 

“And who’s the fall guy,” asked your observer, “The chap who’s 
absorbing the punishment?” 

“That,” said the guide, glibly, “is Paul Muni.” 

“Don’t tell me that you’re killing Paul Muni,” your observer ob- 
served incredulously. 

“No,” comforted the guide. “Muni just gets konked, but John 
Qualen gets konked and killed. Qualen is standing over there by the 
fence.” 


For a few minutes it looked as though Director Curtiz might 
kill Muni by mistake all by himself. Curtiz was once a strong man 
with a circus in Europe. He was showing the actors how to be 
rough with Muni without killing him, but he wasn’t very gentle 
about it. 


Four men leaped at Muni. Three others jumped on Qualen. Stum- 
bling, pushing, falling, the larger group weaved across the pavement. 
Muni, in the center, was fighting valiantly against great odds. Then 
a big fist apparently landed flush on his chin. His head snapped back 
and he slid quickly into a silent heap by the side of a weather-beaten, 
coal-dust-stained building. 

“Look!” whispered the guide. “Look over there! 
him.” 

Your observer left Muni to his fate and looked. Sure enough 
Qualen was in a bad way. “There he goes,” whispered the guide. 
“This is where he gets konked.” 

Fists flew in Qualen’s direction from close quarters, his hat flew 
off, his head rolled back and then a mighty arm was lifted high in 
the air. The butt of a revolver gleamed in the light for an instant. 


Then it crashed down on what was, apparently, poor Qualen’s 
head. 

Your observer looked around to find a man standing close by 
watching the killing of Qualen. It was Muni, who had scrambled 
to his feet once the cameras had turned away from him and who 
was now, like your correspondent, an innocent bystander watching 
a killing. 

“Cut,” called Curtiz and then he added, “are you hurt?” 

The corpse moved slowly into a sitting position. 

“Well,” he snapped, “I don’t feel any too good.” 

“Once more,” said Curtiz. “Just once more for the long shot and 
then we move in for a close-up.” 

The little group of roughnecks gathered again under the street 
lamp and in front of the camera, Muni in the middle. 

“Are they going to do all that over again — now?” 

“Sure.” 


“Let’s get out of here. One killing’s enough for one night for 
a white collared worker like me.” 


They’re killing 


A Tense Moment 





In Paul Muni’s eyes you can see the grim, half-savage lust for re- 

venge on those who murdered his friend. Karen Morley plays his 

sweetheart. They’re both in “Black Fury,” First National’s outstand- 
ing hit, now current at the Theatre. 


Mat No. 16—20¢e 








American Slovak Life in Black Fury’ 


Paul Muni 
Depicts Slav 
Life In U.S. 


American Slovak life, for 
the first time in the history of 
American motion pictures, will 
soon be placed on the sereen 
and shown all over the world. 
Paul Muni, in the first ecom- 
plete picturization of Pennsyl- 


This story, reproduced in part, 
appeared in The QObrana, a 
Slovak semi-weekly in Scran- 
ton, Pa. This is provided as a 
special plant for Slovak news- 
papers. 





vania coal mine life, takes the 
leading part of an American 
Slovak in a new picture called 
‘Black Fury’’ which will be 
released by the First National- 
Warner Brothers Studio in 
Hollywood. 


Bearing the name of Joe Radek 
in the story, Paul Muni will ap- 
pear on the screen as a Slovak 
character in every respect and de- 
tail so far as the ingenuity of 
studio personification will allow. 
More than that. Muni will be 
heard talking as well as singing 
in the Slovak language. With him, 
Karen Morley is taking the part as 
“Anicka” his wife. Directed by 
Michael Curtiz — or Michael Ker- 
tesz — the well-known Hungarian 
director of the Hollywood studio, 
we will see Paul Muni as a recent 
Slovak immigrant to America 
struggling hard to establish him- 
self in the mine regions of Penn- 
sylvania with that same char- 
acteristic uncomplaining patience 
of the average Slovak. Our an- 
xious and amused attention will 
next find us watching Paul Muni, 
in the person of Josef Radek, as 
he arrives at a new phase of exist- 
ence offering, what is sometimes 
known as infinite possibilities in 
the way of speculation, but better 
known as love and romance. This 
is where Karen Morley figures as 
Anna Novak, a daughter of Slo- 
vakia, who comes in with certain 
gleams of glory from the golden 
days of glowing youth, or from 
behind the mysterious planes of ex- 
perience yet to be. Added to this 
is Radek’s success, followed by 
failure, then back to glory and 
triumph of such magnitude as to 
earn for him the title of a hero 
in the life of black hell. 

The screen version for the play 
of “Black Fury” was adapted from 
the stories of “Bohunk” and “Jan 
Volkanik.” The two stories, work- 
ed into a scenario by two special- 
ists in this field, Erickson and 





Finkel resulted in what will prove 
an outstanding treat for the Slo- 
vak people. It may also interest 
the Slovaks to know that “Jan 
Volkanik” was written by Judge 
M. A. Musmanno, who, being part 
Slav himself, was more than quali- 
fied to portray the American life 
of Slovak miners, for he has lived 
with and amongst the Slovaks in 
America long enough to learn the 
intimate ways of their social traits. 


Czechs and other Slavs. The Hun- 
garian director, Michael Kertesz, 
was assigned particularly because 
of his knowledge of Slovak life in 
Slovakia where Kertesz was born. 
The Slovak music is supplied for 
the picture by the Chieo Gipsy or- 
chestra of the studio. A Slovak 
studio extra by the name of KU- 
KUecek is given various outstand- 
ing parts in the picture because 
the studio officials liked the peeul- 


Men Without Women 


Hundreds of men march forward, 





led by the greatest of all artists 


of the silver screen, Paul Muni, in this mighty scene from Warner 


Bros.’ magnificent drama, “Black Fury, 
Karen Morley and William Gargan head the 


Theatre on Friday. 


°° which comes to the 


cast of 36 players. 


Mat No. 


“Black Fury” will be more than 
an ordinary picture. It is predict- 
ed to become the screen sensation 
of the year. The Slovaks will cer- 
tainly be more than impressed’ 
when they see and hear Paul Muni 
take off in his part as a perfect 
Slovak; talking in the Slovak lan- 
guage and singing Slovak love 
songs, particularly the well known 
“Pod tym nasim okieneckom” and 
a few others. The background is 
supplied by a Slovak hall where 
there is dancing and singing by 
real Slovak Hollywood extras 
(born in America) and their kins- 
folk such as Russians, Ukrainians, 


19—20¢ 


iar sound of his name. Paul Muni 
sort of makes Kukucek his pal and 
on several occasions Muni ad- 
dresses Kukucek in Slovak, say- 
ing: “Dobry vecer, ako sa mate? 
Rad som, ze vas vidim.” 

Considerable other things could 
be said in praise of this picture, 
but to do so there would be a 
growing temptation to exaggerate. 
However, the Slovaks can well af- 
ford to boast of the fact that the 
early struggles of their life in 
America will be made known to 
the rest of the world. That in it- 
self is an accomplishment worth 
talking about. 





24 Nations 
Represented 
In Muni Film 


Hollywood is “America’s Melting 
Pot.” 


Proof of the right to such title 
is found in Paul Muni’s latest star- 
ring picture for First National, 
“Black Fury,” which comes to the 
Theatre on 
No less than thirty-four nationali- 
ties are represented. 


In keeping with the locale of 
the story, a small coal mining vil- 
lage “somewhere in the United 
States,” the Slavie race predomi- 
nates in the film. An appeal was 
filed with the Slavie Folklore So- 
ciety of Los Angeles and soon an 
abundance of bona fide Slavic 
sereen talent was at hand. 


There were Russians, Poles, Rou- 
manians, Bulgarians, Yugo-Slavians 
and Czecho-Slovakians, Hungarians, 
Austrians, Serbians, Turks, Greeks, 
Trish, Italians, Spaniards, Scots, 
Brazilians, Germans, Frenchmen, 
Canadians, African negroes, Ara- 
bians, Australians, Swedes and 
Norwegians. 

“Black Fury” is a powerful pic- 
ture based on the original story, 
“Jan Volkanik,’ by Judge M. A. 
Musmanno and the play “Bohunk” 
by Harry R. Irving. 

Michael Curtiz directed. 





Stage Stars Meet 
50 Years Later 


“ll see you again in half 
a century!” 

That statement, never voiced, 
might have been expressed by 
either Effie Ellsler or Tully 
Marshall, for it came to pass. 

The two theatrical veterans 
had a dramatic meeting on the 


set of “Black Fury,” the First 
National picture which comes 
Theatre on 
>» with Paul Muni in 

the stellar role. 


The last occasion when Ef- 
fie and Tully had seen one an- 
other was in 1881 when they 
were working in New York in 
the Madison Square Theatre 
Company presentation of 
“Hazel Kirks,”? a _ sensational 
stage play of that period. 


MOVIE EXTRAS ENJOY 
CIGARS ON ‘HOUSE’ 


The extras working with Paul 
Muni in “Black Fury” which will 
open at the Theatre, 
OUP tte ine , all had “smokes on 
the house” during the filming of 
the production. 


Smoking is usually taboo on a 
movie set but Director Michael 
Curtiz who was filming a Slavic 
dance sequence passed out cigars 
in accordance with the custom of 
mine town festivals. 


Muni Worked 
As A Miner 
For Film 


Paul Muni’s fate seems always 
to provide lots of hard work for 
him in his sereen career. 


One of the unforgettable scenes 
in his “I Am a Fugitive From a 
Chain Gang” showed him working 
on a prison rock pile, and now his 
present role in the First National 
picture, “Black Fury,” which comes 
to the Theatre on 
discloses several scenes in which 
Muni is doing hard labor in the 
coal mines. 


Being a stickler for realism, 
Muni insisted on doing actual pick- 
swinging and drilling on the coal, 
with further work coming later 
when he had to help load the 
heavy chunks of coal into a mine 
eart. 


Because these interesting scenes 
had to be photographed from sev- 
eral angles, plus the necessity for 
long shots, medium shots and close- 
ups, Muni put in a day of terrific 
toil and wasn’t at all sorry when 
quitting time arrived. 

“Black Fury” is Paul Muni’s 
most dramatic production. It has 
a tremendous cast with thirty-six 
speaking parts besides hundreds of 
extras. 

Michael Curtiz directed the pro- 
duction. 


PUBLICITY 





‘BLACK FURY’ SEASON'S DRAMATIC HIGH 


Muni Film Now 
At Strand Best 
Since ‘Fugitive’ 


[REVIEW] 

No one is ever disappointed 
in Paul Muni. On the con- 
trary, he seems to grow in ar- 
tistic stature with each suc- 
ceeding picture. 

His work in ‘‘Searface,’’ in 
“T Am-A Fugitive From a 
Chain Gang’’ and ‘‘Border- 
town’’ established him as one 
of the outstanding stars on 
either stage or screen. 


Now, in a role which matches 
in dramatic intensity, his portrayal 
of “The Fugitive from a Chain 
Gang,” a greater Muni appears in 
the First National picture “Black 
Fury” which had its local premiere 
at the Theatre yester- 
day and sets a mark for artistry 
that probably will be unchallenged 
this year. 


It requires a great vehicle to 


give real opportunity to a great 
artist. “Black Fury” is that. 


36 Speaking Parts 


From the production standpoint 
this picture is tremendous. The 
average feature picture has seven 
to ten speaking parts; “Black 
Fury” has thirty-six, all taken by 
leading film players. 


First National has made an epic 
in this story of life in the pic- 
turesque coal fields. 


Though bleak and stark in its 
actual settings, the characters have 
a warmth and humanness that 
makes them always convincing. 


Why An 


The familiar scenes of coal mining 
towns and, indeed, an entire coal 
mine were reproduced for this pro- 
duction with startling fidelity. 
Thrilling episodes follow tense 
situations in rapid succession as 
clashes between miners and thugs 
in the employ of an unscrupulous 





It’s The Real Thing 


audiences to reveal the thrilling 
climax of the story, or to out- 
line in detail the episodes 
through which the miner hero of 
“Black Fury” reaches the heights 
of devotion and self sacrifice. 
Never has Muni given so stir- 
ring a performance as he does in 








Paul Muni and Karen Morley in one of the smash scenes from 


“Black Fury,” the First National picture now at the 


Theatre. 


Mat No. 14—20c 


private detective agency occur.|the character of Joe Radek, a coal 
There are fierce mob battles in| miner who can express his emo- 
the streets of the town as well| tions only through exuberance, but 


as in the depths of the mine. 
There is humor aplenty and color- 


whose soul is filled with loyalty 
and devotion which makes him 


ful scenes such as the dance hall| willing to die for his fellows, and 


in which a real Hungarian or- 
chestra plays as hundreds of Bal- 
kan born men and women execute 


causes him to forgive the girl who 
had betrayed him. Always a mas- 
ter of make-up, Muni becomes Joe 


the dances of their native lands.| Radek in the. flesh. His speech, 


It would be unfair to future 





his intonations, his mannerisms, 





ALL-VITAPHONE 


Program? .... 


...~. Because hundreds of exhibitors hail our 


shorts as the “best on the market, 


arf 


a box- 


office success,” “hits the mark every time!” 


Which is why we proudly offer this selection 


_of short entertainment, chosen as especially 


‘suitable for this production. 


BARNEY RAPP & HIS 
NEW ENGLANDERS with 
CACKLES O’NEIL, “Mel- 
ody Master,” (10 minutes). 
Snappy band number 
with New England's most 
popular orchestra. No. 
9909. 


“ALONG FLIRTATION 


WALK,” “Merrie Melodie,” 


(7 minutes). Color car- 
toon to the tune of the 
title song of ‘Flirtation 
Walk.” No. 9806. 


OLGA BACLANOVA in 
“THE SINGING SILHOU- 
ETTE.” “Broadway Brev- 
ity,” (20 minutes). Charm- 
ing international star in a 
musical comedy of novel 
surprises. No. 9130. 


“BUDDY’S PONY EX- 
PRESS,” “Looney Tunes,” 
(7 minutes). Cartoon com- 
edy featuring Buddy tri- 
umphing over the villain 
of the Big Bad West. No. 
9705 


MORTON DOWNEY in 
“CASTLE OF DREAMS,” 
“Broadway Brevity,” (20 
minutes). Idol of the air 
waves in two reels of 
spectacles, dance routine 


and song. No. 9129 
@ 


“THE MORMON TRAIL,” 
“See America First,” (10 
minutes). Opening of the 
Utah country and the 
drive West depicted in 
this short by E. M. New- 
man with dialogue by 
John B. Kennedy. No. 
9508 
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Film Band Uses 
Old Instrument 


: A eymbalon made its motion pic- 
ture debut in Paul Muni’s First 
National picture “Black Fury” now 
showing at the Theatre. 


The cymbalon resembles a cross 
between a xylophone and a grand 
piano and originated in the fif- 
teenth century. The instrument 
was once exhibited in the old Eden 
Musee. It was build in the 15th 
century and is used by the native 
orchestra which supplies Hungarian 
music in a small dance hall se- 
quence in “Black Fury.” 





Touchdown! 


With a hard, 100-yard run on 
the gridiron, Barton MacLane 
romped right into the movies and 
stardom on the stage. And now 
he is playing in Paul Muni’s star- 
ring vehicle for First National, 
“Black Fury,”’ which comes to the 
Theatre on 


It was in the Wesleyan-Massa- 
chusetts Aggie contest of 1924 
that young MacLane ran his fam- 
ous hundred yards, a feat that 
gained him national publicity. 
Richard Dix was in the east at 
the time, preparing to film a foot- 
ball’ story, and gave MacLane a 
chance te do minor roles in the 
movies. 


STAR BEGAN AS 
~ SCENE SHIFTER 


Karen Morley, now playing op- 
posite Paul Muni in the First Na- 
tional picture, “Black Fury,” show- 
ing at the Theatre, had 
a most humble start in the thea- 
trical business. She made her 
debut as a scene shifter for the 
dramatie society at Hollywood 
High School when she was a stu- 
dent there. She now has an ambi- 
tion to become a director. 


even his facial and physical con- 
tour are those of the Slavie miner. 


Karen Morley is Outstanding 


Karen Morley who has the role 
of the sweetheart, retains the sym- 
pathy of the audience throughout 
and the two work together in per- 
fect harmony. William Gargan is 
excellent as the treacherous mine 
policeman who betrays the simple 
girl and then discards her, while 
John Qualen gives a remarkable 
portrayal of Shemanski who is 
beaten to death by thugs because 
he resented an attack on his 
daughter. 


| Based on Actual Episode | 


Incidentally that episode is based 
on an actual occurrence which 
caused Judge M. A. Musmanno to 
write the story “Jan Volkanik” 
which, with the play the “Bohunk” 
by Harry R. Irving, became the 
screen play, “Black Fury.” 


Paul Muni will undoubtedly 
be a favored candidate for the 
award of the Academy of Mo- 
tion Picture Arts and Sciences 
because of his work in this pro- 
duction which doubtlessly will 
have a leading place among the 
ten best screen dramas of 1935. 


Barton MacLane and J. Carroll 
Naish play the rugged, though 
ugly characters of the picture, and 
both give remarkable characteriza- 
tions. 


| Supporting Cast Splendid | 


Others in the cast who are 
worthy of special mention for their 
portrayals include Vince Barnett, 
Henry O’Neill, Tully Marshall, 
Mae Marsh, Sarah Haden, Willard 
Robertson, and George Pat Collins. 


Michael Curtiz has given the 
production a strong and masterly 
direction, welding the story into 
mighty drama. The screen play 
was written by Abem Finkel and 
Carl Erickson. 


William Gargan, recently signed 
to a long term contract by First 
National has a face known to mil- 
lions of screen fans, yet he was 
just a stranger trying to crash the 
gate to a studio policeman when 
he tried to enter the lot where he 
was playing with Paul Muni in 


“Black Fury,” which comes to the. 


Theatre: on. hn : 
“What’s the name?” asked the 
gateman. 
“William Gargan —I work here, 
now,” the actor told him. 





PAUL MUNI 


STARRED AS ACOAIL- 
MINER IV “BLACK FURY” 
~-WORKED WITH THE 


FREAK FACS... . AS0U7 HIM FAVORITES 





A Mine Needed? 
Hollywood Had 
A Real One Built 


A coal mine complete in every 
detail, was built above ground for 
the filming of the First National 


Picture, “Black Fury,” which 
comes to. the: .ckcissgem Theatre, 
Oy eyes een: , with Paul Muni in 


the stellar role. 


Because much of the action of 
“Black Fury” takes place in a coal 
mine, Director Michael Curtiz and 
a camera crew visited the Penn- 
sylvania coal fields long before the 
actual filming of the picture start- 
ed. They photographed mining vil- 
lages and miners’ homes as well 
as the interior of actual mines. 
Then they returned to Hollywood 
where a complete coal mine was 
erected according to plans and 
specifications of the U.S. Bureau 
of Mines. 


It took seventy-five men three 
weeks to build the mine with all 
its details complete, including eight 
thousand feet of track stretched 
throughout the mine with a real 
trolley system comprised of eight 
coal cars and two electric locomo- 
tives. The main tunnel was eight 
feet high and varied in width from 
fourteen to twenty feet. 

It wasn’t a copy of a coal mine, 
it was a coal mine, dank and moist 
with dripping water on all sides, 
tons of real coal cut for loading, 
and everything covered with coal 
dust. Even the difficulties of 
photography were present. The 
black mules used underground 
were treated with powder baths to 
make them register against the 
dark background, and special light- 
ing features were devised to make 
possible the work of the camera- 
men. 

The picture, based on an original 
story “Jan Volkanik” by Judge 
Musmanno, and the play “Bohunk” 
by Harry R. Irving, has an un- 
usually large cast. There are 
thirty-six important speaking parts 
with hundreds of extras used in 
the coal mining” and mob scenes. 





FAMOUS ACTOR BARRED 


The cop stared at him until some 
one came along who vouched for 
him and Gargan was permitted to 
pass through the portals. 


100 Real Coal Miners 
In “Black Fury” 


Nearly 100 real coal miners were 
employed in the filming of mining 
sequences in the First National 
film, “Black Fury,” which comes to 
the Theatte-0Nicn vn-aesn : 











MINERS UNDERGROUND 
BEFORE MAKING THE PICTURE 


wry yerr'y. 


AN 


MICHAEL 
CURTIZ 


WHO DIRECTED 
PAUL MUNI 
IN“BLACK FuRYy” 


WILUAM | 
GARGAN 
LOST 34 POUNDS IN 
A 2-MONTHS 


WITH A 
EUROPEAN 
ciIRCUS . 





All personalities shown here helped make “Black Fury” what it is — 
a great picture, now playing at the Theatre. 


Mat No. 10—20c 
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Now Starring in ‘Black Fury’ 





Paul Muni plays the part of a coal-miner in his latest picture, which 
takes place in the mining regions of Western Pennsylvania. It is a 


First National production and is now at the 
Mat No. 


Strand. 
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100 Dynamite Cases 


Fired For’ 


Black Fury 


HUNDRED boxes of dynamite each containing one hun- 
dred half sticks of the explosive, two thousand dynamite 
caps, and sixty-five rounds of ammunition were exploded 
during the screening of the First National picture ‘‘Black 
Fury,’’ which with Paul Muni in the stellar role will open at 


the 
was injured. 


Theatre on 


ee eee oe , yet no one 


Roland Berschied, powder man on the First National lot, 


admits that with the exception of 
war films, ‘‘Black Fury’’ was the 
toughest assignment he had ever en- 


countered. Because ‘‘Black Fury’’ 
has a coal mining background, a 


shack was built 
on the set and 
designated “Dy- 
namite Hut” 
just as it would 
be in a real 
mine. Here, 
Berschied 
stored his ex- 





plosives when 

WILLIAM he - was not 
GARGAN busy setting 

in “Black Fury” them off in a 
now at scene. The ex- 

Saag fe Theatre. plosion scenes 


Mat No. 8—10c in the mines 


required the use of fifteen deton- 
ating boxes with their magnetos and 
plungers. Hundreds of dry cell bat- 


SCALES CREAKED, 
GARGAN REDUCED 


William Gargan almost ate him- 
self out of motion pictures a few 
months ago, but when he touched 
the two hundred pound mark he 
went on a diet that enabled him to 
portray the slim and dashing police- 
man in ‘‘Black Fury’? in which 
Paul Muni is now starring at the 
Theatre. Gargan 
lost thirty-four pounds in eight 


weeks by strenuous exercise and 
rigid adherence to his diet. 


‘‘Black Fury’’ is a colorful ro- 
mance with dynamic drama of the 
picturesque life of the coal miners. 
Other players are Karen Morley, 
Barton MacLane, John Qualen and 
Vince Barnett. There are thirty-six 
speaking parts in all. 

‘‘Black Fury’’ is based on the 
original story, ‘‘Jan Volkanik,’’ by 
Judge Michael A. Musmanno and 
the play ‘‘Bohunk’’ by Harry R. 
Irving. Michael Curtiz directed. 








of feet of 
wire and innumerable switches and 
gun powder were also used. 


teries and thousands 


Berschied has been blowing up 
things around Hollywood for more 
than fifteen years and is one of the 
outstanding firearms authorities of 
the country. He has never suffered 
an injury or caused an injury to 
another in spite of the fact that he 
daily handles enough dynamite to 
blow a city to bits. He is the 
champion blow-up artist of Holly- 
wood notwithstanding the tempera- 
ment of movie stars. 

Muni is supported by thirty-five 
film favorites who have important 
speaking roles in ‘‘Black Fury,’’ 
as well as hundreds of extras. The 
drama is based on an _ original 
story, ‘‘Jan Volkanik’’ by Judge 
M. A. Musmanno, and the play 
‘‘Bohunk’’ by Harry R. Irving, 
with Michael Curtiz directing. 





Film Extras Do 
Own Folk Dances 


More than a hundred Holly- 
wood extras revived memories of 
homeland when they sang and 
danced to the tunes of their 
native countries on a movie set. 


The occasion was the filming 
of a dance festival in a small 
mining town in the First Nation- 
al picture, ‘‘ Black Fury,’’ which 


COMIRE S40 ENG corssvetancantcsoecks Thea- 
PLOSOMED «a... se ate eats The in- 
ternational populace of such 


towns is remarkably well dupli- 
cated in the scene. 


Poles, Slavs, Roumanians, 
Czecko-Slovaks, Bulgars, Hun- 
garians and Serbs intermingled in 
the joyous scene as they danced 
the polkas, mazurkas and ezardas 
of their youth. 





One thousand years of acting 
experience were gathered to- 
gether to make ‘‘Black Fury,’’ 
the dramatic First National 
production starring Paul Muni, 
which has one of the largest 
and strongest supporting casts 
ever assembled in the annals 
of the cinema, and which comes 
Theatre on 


‘ 


There are thirty-six ‘‘speak- 
ing roles’’ in the production. 
The average picture has but six or 
seven such parts. 

The sum total of years of theatri- 
cal experience of those portraying 
the thirty-six speaking parts alone 
equals four hundred and eighty-five 
and with several hundred additional 
people in parts of lesser importance, 


MUNI APPEARS IN 
FEWER FILMS THAN 
ANY OF BIG STARS 


No other first line star in motion 
pictures has appeared in so few 
films as has Paul Muni. 

His latest First National picture, 
‘‘Black Fury,’’ now showing at the 
Se Syd eres eee Theatre, is only 
his eighth production, yet he is con- 
sidered one of the most important 
male stars in Hollywood. 

Muni averaged only one picture 
a season until this year when he 
made both ‘‘Black Fury’’ and 
‘<Bordertown.’’ 

Six years ago Paul Muni was 
brought from the New York stage 
to Hollywood for the first time. 
On that trip he made two pictures, 
‘The Valiant’’ and ‘‘Seven Faces.’’ 

More than a year later he re- 
turned to star in ‘‘Scarface’’ and 
two years elapsed before he came 
back to the film city a third time 
to make ‘‘I Am A Fugitive From 
a Chain Gang.’’ .‘‘The World 
Changes’? and ‘‘Hi, Nellie!’’ fol- 
lowed, but with long intervals be- 
tween. 

Muni is violently opposed to 
quantity production so far as his 
own stardom is concerned. He holds 
to his original decision never to 
make more than two pictures a year. 

‘‘Black Fury’’ is his most dy- 
namic production. It is a startling 
colorful drama in which he is sup- 
ported by a tremendous cast. 


Miss Morley Dons 
Cheapest Dresses 
In Largest Role 


The rise of a screen actress to 
stardom usually means the acquisi- 
tion of more extensive movie ward- 
robes, but the opposite is true in 
the case of Karen Morley. Yet de- 
spite the plainness of her wardrobe 
she never loses her attractiveness. 

As Paul Muni’s leading lady in 
the First National picture, ‘‘ Black 
Fury,’’ which comes to the 
Theatre oN .........:.0. ; 
Miss Morley has the biggest role 
of her career and wears the poorest 
attire she has worn in her life. 

She has the role of a Slavic girl 
in a small coal mining town and in 
keeping with her characterization, 
is dressed in the kind of clothes 
one would find in such a place. 

In but one sequence of the pic- 
ture, a dance scene, is she seen in 
‘““narty’’ clothes. 

Throughout the rest of the pic- 
ture, Miss Morley dresses in cotton 
stockings, worn shoes and overshoes, 
an old overcoat, plain dresses and 
a somewhat tattered hat. 

In ‘*Black Fury’’ the feminine 
star of the picture is dressed as 
plainly as some of the extras in 
the background. 

The picture is a dynamic produc- 
tion based on an original story, 
‘¢Jan Volkanik,’’ by Judge;M. A. 
Musmanno and the play ‘‘Bohunk’’ 
by Harry R. Irving. In the sup- 
porting cast are William Gargan, 
Barton MacLane, John Qualen, J. 
Carroll Naish, Tully Marshall and 
Mae Marsh. Michael Curtiz direct- 
ed the production. 


MUNI GETS SUGAR 
BOWL HAIR TRIM 


Not only did Paul Muni dye his 
hair for the First National picture, 
‘Black Fury,’’ now showing at the 
ee Ste ieee Theatre, but he had 
it cut round in what is known as 
the sugar bowl fashion of the miners 
of the Eastern part of the country. 

Muni is supported by Karen 
Morley, William Gargan and thirty- 
three other film favorites. 














36 ‘Speaking Roles in Black Fury 


one thousand years total for the 
picture is a mild estimate. 


Paul Muni, the star of the pic- 
ture, entered the theatre as a youth. 
His leading lady, Karen Morley, al- 
ready has an enviable record of ac- 
complishment, despite her youth. To- 
gether. these players bring more 
than thirty years experience to 
‘‘Black Fury.’’ 


Effie Ellsler and Tully Marshall 
hold the age and theatrical experi- 
ence records of the cast. As far 
back as 1881 these two were as- 
sociated in a play titled ‘‘ Hazel 
Kirke,’’ a sensational presentation 
by the old Madison Square Theatre 
Company in New York. 

Egon Brecher, Claire MacDowell 
and Mae Marsh three stars of yes- 
teryear whose total years in the 
theatrical profession adds consider- 
ably to the computation. 





Catherine Claire Ward, famed as 
‘¢The Irish Thrush’’ in vaudeville 
for many years, is in ‘‘ Black Fury’? 
as are Wade Boteler, Joseph Crehan, 
Purnell Pratt, Henry O’Neill and 
John T. Qualen. 

On and on through the cast list 
are found names that have long 
been known in stage and screen cir- 
cles. William Gargan, Sarah Haden, 
J. Carroll Naish, Barton MacLane, 
Ward Bond, George Pat Collins, 
Akin Tamiroff, Henry Wilson, John 
Bleifer and Harry Tyler. Eddie 
Shubert, Pedro Regas, Pat Moriarity 
and Leo White have long theatrical 
records to add to the totals. 

Even the seven children in ‘‘ Black 
Fury’’ step forward to offer an 
imposing figure of years of stage 
and screen experience. Their total 
is thirty-eight years, a lifetime fi- 
gure when one considers the youth 
of these players. 





Karen Morley Often 
Given Foreign Roles 


I 


AREN MORLEY might well be termed the international 
actress of Hollywood, for her screen career has consisted 


mainly of foreign characterizations. 


Miss Morley again portrays a foreign girl in the First 


National picture, ‘‘ Black Fury,’’ now showing at the 
Theatre. Wearied of repeatedly doing exotie 


portrayals, she welcomed the role opposite Paul Muni because 


it offers her the greatest dramatic 
chance of her eareer. 


Her theatrical debut was in the 
stage. — play, ..+* Lasmi,2” as] the 
Javanese heroine and later she was 
a Hungarian peasant girl in another 
stage presentation, ‘‘Fata Mor- 
gana.’? 

Twice she has been French, once 
in the Greta Garbo picture, ‘‘In- 
spiration,’’? and in ‘‘The Sin of 
Madelon Claudet.’’ 

She was English in ‘‘The Mask 
of Fu Manchu’’ and Russian in 
‘‘Arsene Lupin.’’ In her second 
picture with Garbo, ‘‘ Mata Hari,’’ 
Miss Morley was Italian. 

‘“Black Fury’’ is a powerful pic- 
ture based on the original story, 
‘‘Jan Volkanik,’’ by Judge M. A. 
Musmanno and the play ‘‘Bohunk’’ 
by Harry R. Irving. 

Muni heads the cast which in- 
cludes besides Miss Morley, William 
Gargan, Barton MacLane, John 
Qualen, J. Carroll Naish, Tully Mar- 
shall and Mae Marsh. Michael 











Curtiz directed the picture from the 
screen play by Abem Finkel and 
Carl Erickson. 


MUSMANNO MOVED 
BY ‘BLACK FURY’ 


Judge Michael Angelo Musmanno 
is one author who does not think 
his work has been mutilated by the 
motion picture studios. 

‘‘T have never had so great a 
thrill as I did recently in the New 
York offices of Warner Bros. whefi 
I saw ‘Black Fury’ screened,’’ 
the Judge declared. ‘‘The picture 
is even better than I had hoped 
when I wrote it. 

‘¢Paul Muni has risen to the 
greatest heights in his career by his 
portrayal of the Slayic miner who 
could feel so deeply but who could 
express his emotions only with his 
fists. 

‘‘Black Fury’’ will open at the 
Theatre on 


Spell It Out! 





Our artist is a merry fellow. He’s drawn a portrait of Paul Muni 
using the letters contained in his name and the title of his new sue- 
cess current at the Strand, “Black Fury.” 


° - 
Here’s something you can use as a newspaper plant, or for a contest 
with readers trying similar drawings. 
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FICTIONIZATION 





BLACK FURY 


Adapted for the screen from the story “Jan Volkanik’’ 
by Judge Michael A. Musmanno and a play “Bohunk” 
by Henry R. Irving. Karen Morley and William Gargan 


appear in support of Paul Muni. It will be shown at 
Theatre beginning 


Fictionized by BOB HUSSEY 





CHAPTER I 


OALTOWN was as imposing and uninviting as its name. 
There was nothing to distinguish it from its sister 

coal mining villages scattered throughout the bitumin- 

ous fields of eastern United States. Forlorn, bleak and neg- 
lected, Coaltown was nevertheless a thriving community. 
From the far corners of the earth but especially from Central 
Kurope, came these sturdy men and women who serve ‘‘King 


Coal” and live by and through it. 
Hard working, hard living—they 
know no other life—and want no 
other. 


It was a “company owned” 
town. Like a regal monarch in 
possession of all it surveyed, the 
black, oddly-shaped mine tipple 
at the head of the town’s main 
street rose several stories in the 
air. At its base were cluttered 
a varied assortment of other 
mine buildings, a complex net- 
work of tracks interwoven. From 
every chimney stack belched the 
thick, grey smoke of industry. 


A macadam highway separated 
the town from the mine proper. 
Fronting the highway were the 
few business places of which the 
town boasted—the general store, 
the barber shop, the Miners’ Cafe 
and Moravia Hall where the 
union meetings were held. 


Near the entrance gates of the 








mine was a low rambling wooden 
building fronting the road. This 
was the barracks of the coal com- 
panies’ private police force, the 
Coal and Iron Police. 


Behind the business structures 
and facing on muddy dirt roads 
were long rows of single story, 
frame houses of board and batten 
construction, with shingle roofs, 
each house exactly as its neigh- 
bor. 


Years of coal dust and smoke, 
rain and sun, had smudged Coal- 
town an ugly grey-black. Rotting 
timbers and missing slats of the 
wooden duckwalk served Coal- 
town for sidewalks. 


It was morning. In the She- 
manski home the usual routine 
was being observed. Mike and 
his wife, Sophie, were quite 
ready for breakfast, but their 
best friend and star boarder, Joe 


BLACK 


CHAPTER II 


ULLIGAN, a mine foreman, was trying to get the coal 
; Inimers to work at. greater speed. ‘‘Orders from above’’ 
had come down to the effect that greater quantities of 


coal were needed. 


Joe took the commands good-naturedly. 
‘‘T fix him up good!’’ he exclaimed. 
The other miners accepted the orders less graciously, par- 


ticularly a newcomer named 
Croner who had been stirring 
up unrest among the miners 
ever since he came to Coal- 
town. 


“It’s our own time we're stall- 
ing on, ain’t it?” he sneered de- 
fiantly. “They’re always driving 
us like slaves.” 


It was Joe’s friend, Mike, who 
took up the defense of the mine 
owners and the union. 


“That’s big talk, Croner,” he 
said, “but things ain’t as bad as 
they used to be. Maybe us 
miners would sooner be a little 
empty in the head than in the 
belly!” 

Croner’s accusation that Mike 
was personally profiting through 
his union activities started a 
scuffle which ended only when 
Joe jumped in to aid his friend. 

“Wait a minute,’ exclaimed 
Croner, backing down, “I ain’t 
got no argument with you, Joe.” 

“You got argument with Mike, 
you got argument with me,” Joe 
declared ominously. 

“Work and shut up!” shouted 
Joe. “Work hard like mule—like 
Joe Radek!” 


The miners roared with laugh- 








Radek, was taking his customary 
last minute nap. 

“Joe!” called Sophie loudly. 
“Get up! You'll be late! Mike’s 
eating already!” 

Joe, rugged Slav with carefree 
attitude and happy-go-lucky dis- 
position, was at peace with the 
world. 


He chased his dog from the 


‘Come On, 





foot of the bed and started to 
dress. The sound of the second 
warning whistle from the mines 
caused him to hurry somewhat, 
but he was still confident that he 
had lots of time. 


At the close of the hurried 
breakfast Joe and Mike left the 
house and joined the procession 
of miners moving in a steady 


You Guys’ 





Joe Radek was particularly happy this morning. In him surged 
one thought — Anna, his beautiful Anna, would, in a few days, 
be his wife. 





ter and the tension was broken. 
In good spirits Joe began to talk 
of his coming marriage to Anna 
and his plans to buy a farm. 

“Anna and me—we get married. 
Then we get farm and raise pigs 
and kids!” 

In the general laughter that 
followed Joe was the center of 
attention. 

“It gonna be the bestest swell 





Joe’s devotion to Anna was an unquenchable torrent, which he felt 


in every fibre of his powerful body. 


Yet Anna hated herself for 


leading him on. She wanted another. 


FURY 





wedding in whole coal country— 
you betch ’em my life!” he de- 
clared vociferously, grinning with 
pride. 


The close of the day found the 
miners hurrying above, for this 
was the night of the big Slavic 
dance when everyone was to join 
in an evening of gayety. 


It was such an important even- 
ing, as a matter of fact, that 
Joe dragged Mike with him to 
the barber shop. 


“Come on,’ he asserted, “bar- 
ber make you smell good!” 


All was merriment at the dance 
that night. Joe, using a_bor- 
rowed Ford, proudly headed the 
procession of Anna’s family and 
entered the dance hall to be 
greeted on all sides by his many 
friends. 


The dance floor was crowded 
with miners, young and old, 
dancing with wives and sweet- 
hearts. All were dressed in their 
best, the men stiff and uncom- 
fortable in their ill-fitting store 
clothes, the buxom matrons burst- 
ing the seams of their ready-to- 
wear dresses. 


It wasn’t long before Joe was 
having the time of his life. He 
whirled Anna through the fast, 
intricate steps of the Slovak 
dance, enjoying himself immense- 
ly as he danced with all the nim- 
bleness and verve of the joyful 
peasant. He beamed with pleas- 
ure at the ease with which Anna 
followed him. 


“Old country dance much bet- 











Adapted from the 
Warner Bros. drama 
starring PAUL MUNI 


stream toward the mine entrance. 


Joe was particularly happy 
this morning. He was thinking 
perhaps of his approaching mar- 
riage to Anna Novak, a wistful 
miss whose home life in the cot- 
tage adjoining the Shemanski 
house, was none too pleasant. 


A disabled father and a time- 
worn mother couldn’t meet the 
problems presented in their brood 
of children and on Anna’s shoul- 
ders fell most of the grief. Anna 
listlessly responded to Joe’s plead- 
ing of love, more awed by his 
strength and power than drawn 
by affection. 


Passing the Novak house, Joe 
called to Anna. 


“You no forget tonight!” he 
exclaimed, importantly, when she 
appeared on the porch in re- 
sponse to his summons. “I got 
big surprise for you!” 

“T won’t forget, Joe,” came her 
response half-heartedly as Mike 
good naturedly dragged Joe on to 
work. 

From all directions streams of 
miners converged at the mine 
gates, pouring through them into 
the pit mouth area. Joe and 
Mike hurried through and ran to 
board the shaft elevator which 
was crowded with workers. 


The elevator gate came down 
with a thud. The signal bell was 
sounded, answered by several 
toots from the power house 
whistle and the elevator plunged 
down into blackness of the shaft. 


Another day had started at 
Coaltown. 


(CHAPTER II FOLLOWS) 


Adapted from the 
Warner Bros. drama 
starring PAUL MUNI 


ter than American jazz ’em up— 
hot-stuffi—mamma!” he exclaimed. 


At the height of the festivi- 
ties, three Coal and Iron police- 
men entered to watch the pro- 
ceedings. Slim, the best looking 
of the trio, immediately centered 
his attention on Joe and Anna 
in the whirling throng until Joe 
discovered his presence and hur- 
ried over. Anna reluctantly ac- 
companied him. 


“Say—it good I see you!” said 
Joe happily, bursting over with 
good humor. “Slim, I want you 
should come by wedding from 
Anna and me!” 


“Say, that’s swell!” answered 
the policeman, extending his 
hand as he glanced swiftly at 
Anna. 


“Even you be coal policeman, 
I ask you just the same!” de- 
clared Joe with mock condescen- 
sion. 


Joe told of his big surprise— 
his intention of buying a farm 
and getting it in Anna’s name. 
Congratulations were showered 
upon him from all sides and hap- 
py friends proceeded to drag Joe 
over to the bar to have a drink 
in celebration. 

“Take care from Anna!” Joe 
shouted back to Slim as he 
moved toward the bar with his 
friends. 


Joe was so imbued with the 
hilarity of the occasion that he 
failed to notice the look of un- 
easiness which passed between 
Anna and the handsome police- 
man at her side. 





TEN-DAY NEWSPAPER SERIAL AVAILABLE 


We've reproduced two chapters to give you an idea of how well it reads. It is available in mim- 
eographed form with a still and caption included for each day’s illustration—10 in all—as well 
as mat of title as shown. Yours on request from Campaign Plan Editor, Warner Bros. Pictures, 
o2l West 44th Street, N. Y. C. Over three hundred were ordered on the last Muni show! 
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Warner Bros. play with dynamite 
to bring you the story of a terrible 


avenger—cutting loose his wrath 


on the keepers of a man-made hell 
a thousand feet below the earth! 
See it! — See it] —While you can! The 
screen may never take such a 


chance again! 
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avenger—cutting loose his wrath 


on the keepers of a man-made hell 


a thousand feet below the earth! 


screen may never take such a 


chance again! 
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See It!...See It!...While You Can!... 


THE SCREEN MAY NEVER TAKE SUCH A CHANGE AGAIN! 





THE SCREEN’S MAN OF 
MIGHT LOOSES HIS 
WRATH ON THE KEEPERS 
OF A MAN-MADE HELL! 


BLACK 
FURY 


A First National picture with 


KAREN MORLEY 
WILLIAM GARGAN 


THEATRE 


190 Lines 





Mat No. 24—20c 
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Not Since "I Am A 
Fugitive From A 
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You’ll get 
the shock of 
your life... 
when — 
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A First National picture with 
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Terror ! 


Black Fury Has Broken 
Loose 

Because a Faithless 
Woman Couldn't be 
TTUOs <5 


To An Untamed Brute 








Like a Blast From 
Hades 

PAUL MUNI 

Crashes to Frenzied 
Heights 

as the Merciless 
Leader 

of the Legion of 
Vengeance 

in "BLACK FURY" 
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Chain Gang" 


Has The Screen Dared 
Present Such Stark 
Realism 
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Mightiest Por- 
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and William Gargan 


"BLACK FURY" a First 
National & Vita- 
phone Picture 
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If you like these art heads of Muni, you can use ’em for 
publicity purposes, in your ads and as lobby blowupa. 
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- THE SCREEN’S 
MAN OF MIGHT ROARS THE 
BATTLE CRY OF VENGEANCE! 


K FURY 


A First National picture with 


KAREN MORLEY 
WILLIAM GARGAN 
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The Screen’s Terrible Avenger Turns His Wrath 
on the Keepers of a Man-made Hell! 








* * * 
Her Kisses Made Him — Damned Him — Redeemed 
Him! 
* * * 


The Savage of “Bordertown” Dynamites His Way 
Into the Heart of Humanity! 
BH 328 


These illustrations from the ads are available in still form for use in lobby 5 = . 
or front. If you want ’em, just drop a line to Campaign Plan Editor, The Secreen’s Man of Might Caught in the Web of 
321 West 44th Street, N.Y.C., enclose 10c. apiece and they’re yours. a Woman’s Weakness! 
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Off Comes the Lid of Hell as the Screen’s Man of 
Steel Burns His Fingers on a Shantytown Wench! 
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Ten Thousand Men Wished Him in Hell... But It 
Took a Shantytown Female to Put Him There! 
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Tommy Poole 
Mary Novak 
Sophie 
Welsh 
The Bubttschka 
Mulligan 
Alec Novak 
Johnny Farrell 
Lefty 
Mac 
Sokolsky 
Jenkins 

Butch 


Joe Radek (Paul Muni), a big, 
happy-go-lucky coal miner, has saved 
enough money to buy a little farm 
near the mines, on which he hopes 
to settle down with his sweetheart, 
Anna Novak (Karen Morley). Just 
before the wedding, Anna runs away 
with a company cop, and Joe, com- 
completely stunned, goes out on a 
terrific bender. 


For weeks, a detective agency that 
specialized in strike-breaking, had 
agents in the mines, fomenting dis- 
cord, and trying to undermine the 
influence of the national union. At 
a meeting of the miners, Johnny 
Farrell (Joe Crehan), the union or- 
ganizer, urges the men to stick to 
their agreement with the mine opera- 
tors. 


Steve Croner (J. Carroll Naish), 
an agitator, is shouted down when 
he pleads for a strike. Then Joe, 
filled with liquor and looking for 
trouble, staggers in and yells for a 
‘“fight.’? Joe is popular with the 
miners, and Croner seizes the sitna- 
tion to make Joe the leader of the 
radicals. The result is that half of 
the men withdraw from the union. 


The next day these men are lock- 
ed out of the mine and a battle en- 
sues, following which the mine opera- 
tors declare a general lockout, evict 


the families from the company 
houses and decide to break the 
union. 


The detective agency brings in 
carloads of strike breakers and 
thugs, employed as guards, who 
raise high jinks, while the families 
of the miners starve in the frozen 
hills. Joe is blamed by the miners 
for their troubles and shunned. 
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PAUL MUNI 


old man. The art of make-up in- 
trigued him and he has made it a 
hobby ever since. 


When sixteen, Paul’s father died 
and he went on his own, playing in 
vaudeville and then in Boston and 
New York stock companies. His 
work in a Theatre Guild production 
interested Sam Harris, who gave him 
a contract. 


On the Broadway stage he was a 


Paul Muni 


Paul Muni was born in Vienna, 
but came to America at an early 
age with his parents. He was edu- 
cated in the New York and Cleve- 
land, Ohio schools, but got much 
of his training from his parents with 
whom he traveled the country, both 
being professionals. 


ising: tae Tully Marshall | Muni showed a bent for theatri-| sensation. He first scored in ‘‘We 
h cals as a youngster and played an| Americans’? and then in ‘‘ Four 
= petal ec Wa yoko ad canan Storie eaine Mae Marsh | important part when eleven years| Walls.’? On the strength of his 


old. In this he was made up as an] work in the latter production he was 








Star of ‘Black Fury’ 





Purnell Pratt 


One of the imported thugs, Lefty 
(George Pat Collins) attacks the 
daughter of a miner. Mike Sheman- 
ski (John Qualen) rescues her, and 
in the fight that follows, Joe is 
knocked cold with a blackjack and 
Mike is killed. 


Anna returns home, penitent and 
wiser, but Joe, in the hospital re- 
fuses to talk to her. When he is re- 
leased, he learns that the men have 
decided to surrender and return to 
work as individuals at a lower wage 
seale. 


Knowing this means the loss of 
all they have struggled for for years, 
Joe steals a truckload of dynamite 
and provisions and barricades him- 
self in the mine. ‘ 





An artist’s drawing of Paul Muni from a photograph, and even if 
we di: say so, it’s a masterly piece of art. 


Mat No. 1—20c 


First he blows up the powder 
plant, and conducts a one man 
strike against the entire mine police 
force by threatening to blow up the 
mine unless the operators recognize 
the union and take back the men 
at the old scale. 





turn of the Terror.” 

VINCE BARNETT — “Thirty Day 
Princess,” Kansas City Princess,” 
“Hell in the Heavens,” “Affairs 
of Cellini,” “The Secret Bride.” 


HENRY O’NEILL — “The Secret 
Bride,” “Bordertown,” “Murder 


PAUL MUNI — “Bordertown,” 


The operators decide to starve 
him out, but as the days pass, the 
newspapers take up the sensational 
case, and finally the government 
steps in and the strike is settled 
by mutual agreement. 


“Hi, Nellie!,’ “The World 
Changes,” “Scarface,” “The Val- 
iant,” “I Am a Fugitive from a 
Chain Gang.” 

KAREN MORLEY — “four 
Walls,” “Dinner at Hight,” 
“Flesh,” “Scarface,” “Inspira- 


: ; ” 6“ 5 ; 
Joe refuses to leave the mine until] tion,’ “Never the Twain Shall a Ae | an ate tP chet ae 
: i Meet,” “Politics.” oe ‘ee aa c 
Anna comes in alone and explains eet, 0 Key.” 


WILLIAM GARGAN — “Night at 
the Ritz,” “British Agent,” “Ani- 
mal Kingdom,” “Aggie Appleby, 
Maker of Men,” “Night Flight,” 
“Emergency Call,” “Sweepings.” 

BARTON MacLANE — “Man of 
the Forest,” “Big Executive,” 
“Torch Singer,’ “To the Last 
Man,” “Thundering Herd,” “Hell 
and High Water.” é 

JOHN QUALEN — “Hi, Nellie!,” 
“Our Daily Bread,” “Sing and 
Like It,” “Servants Entrance,” 
“Upper World,” “He Was Her 
Man.” 

J. CARROLL NAISH — “British 
Agent,” “The Mad Genius,” 
“Bengal Lancer,” “Hell In the 
Heavens,” “Upperworld,” “Re- 


matters to him. Joe, who had eap- 
tured McGee (Barton Maclane) 
chief of the mine police, comes to 
surface dragging his prisoner, who 
is arrested for the murder of Mike. 


TULLY MARSHALL — “Mas- 
sacre,’ “Murder on the Black- 
board,” “Central Park,” “Cabin 
in the Cotton,” “Grand Hotel.” 


MAE MARSH — “Alice In Won- 
derland,” ‘‘Over the Hill,’ 
“Bachelor of Arts,” “Rebecca of 
Sunnybrook Farm,” “That’s My 
Boy.” 

SARAH HADEN — “Music In the 
Air,” “Spitfire,” “White Parade,” 
“Anne of Green Gables,” “The 
Fountain.” 


Joe, the former scapegoat, is the 
hero of the hour and his happiness 
is made complete by reconciliation 
with Anna. 





WILLARD ROBERTSON — “Bor- 
dertown,” “The Secret Bride,” 
“Here Comes the Navy,” “House- 
wife,” ‘“‘Upperworld,’’? “Heat 
Lightning,” “Gambling Lady.” 
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called to Hollywood where he made 
his first picture, ‘‘The Valiant.’? 


He also appeared in ‘‘Seven 
Faces’’ and ‘‘Scarface,’’? then re- 
turned to New York and the stage. 
After he finished his first season 
in ‘‘Counsellor at Law,’’ Warner 
Bros. signed him under contract, his 
first picture being ‘‘I Am A Fugi- 
tive From a Chain Gang.’’ He also 
starred in ‘*The World Changes,’’ 
““Hi, Nellie!’’ and ‘‘Bordertown.’’ 
His current picture is ‘‘Black 
Fury,’’ which comes to the 
(ao as hea tre*on=-s sis sk 


Karen Morley | 


Karen Morley was born in Ot 
tumwa, Ia., December 12. She went 
to Hollywood with her parents at 
the age of thirteen where she at- 
tended High School and later the 
University of California at Los An- 
geles. 


After leaving school she took up 
work in the Pasadena Community 
Theatre her first role being the 
Javanese heroine in ‘‘Lasmi.’’ Then 
she did extra work in films for some 
time and finally got a chance to 
play a really good role with Greta 
Garbo in ‘‘Inspiration.’’ She made 
an instantaneous hit. 


She was then given parts in many 
productions, including ‘‘The Sin of 
Madelon Claudet,’? ‘‘Mata Hari,’’ 
“*Scarface,’’ ‘‘Washington Mas- 
querade,’’ and ‘‘Dinner at Hight.’’ 
After the latter picture she retired 
from the screen for a time to become 
a mother. 


Now she is back again and is 
appearing opposite Paul Muni in 
‘Black Fury,’’ which comes to the 
Thea tre-- Ons src sien ; 


William Gargan 


William Gargan was born in 
Brooklyn, N. Y., July 17th, 1905, 
and educated in the St. James High 
School. Having won a prize in ora- 
tory and being a fast talker, he de- 
cided to be a salesman. Not being 
able to sell much, he became a pri- 
vate detective. 


He admits he was no huge sue- 
cess as a sleuth and turned to other 
odd jobs until he got a chance to 
play in David Belasco’s ‘‘Aloma 
of the South Seas,’’ in which he 
had the part of a Hawaiian. He 


was super in a number of stage 


plays and gradually picked up the 
technique. 


His first real stage hit was im 
‘¢The Animal Kingdom.’’ He play- 
ed the role of the dumb butler and 
did it so well that he was called to 
Hollywood to take the same part 
in the screen version. This led to 
other engagements including 
‘¢Rain,’? ‘‘Lucky Devils’’ and 
‘<Sweepings.’’ 


The most recent pictures in which 
he has appeared include ‘‘A Night 
at the Ritz’? ‘‘British Agent,’’ 
‘¢Animal Kingdom,’’ ‘‘Aggie Ap- 
pleby,’’ ‘‘ Mother 0’ Mine,’’ ‘‘ Night 
Flight’? and ‘‘Sweepings.’’ At 
present he is appearing in ‘‘ Black 
Fury,’’ which comes to the ...............- 
Theatre on 


Vince Barnett 


Vince Barnett was born in Pitts- 
burg, Penna., on the Fourth of July 
in 1903 and was educated at Du- 
quesne University and Carnegie 
Institute of Technology. His father 
was the famous comedian, Luke Bar- 
nett. 


He played a short time as a com- 
edian in stock and later appeared 
on Broadway in the Earl Carroll’s 
Vanities. He then turned to Holly- 
wood, his more recent pictures being 
‘¢Kansas City Princess,’’ ‘‘ Thirty 
Day Princess,’’? ‘‘Hell in the 
Heavens,’’ ‘‘Affairs of Cellini’’ 
and ‘‘The Secret Bride.’’ 


His current production is ‘‘ Black 
Fury’’ now showing at the 
Theatre. 


Tully Marshall 


Tully Marshall was born in Ne- 
vada City, Calif., April 13, 1864 
and educated at Santa Clara College. 
He was on the stage for forty five 
years and appeared in such plays 
as ‘‘Paid in Full,’’ ‘‘ City,’ ‘‘ Talk- 
er’’ and ** Trap;?? 


He started his picture career in 
the silent days, appearing in ‘‘In- 
tolerance,’’ ‘‘The Covered Wagon, ’’ 
‘CAlias Jimmy Valentine,’’ and 
others. His more recent productions 
include ‘‘Massacre,’’ ‘‘Murder on 
the Blackboard,’’ ‘‘Central Park,’’ 
‘“Cabin in the Cotton’’ and ‘‘ Grand 
Hotel. ’’ 


His current picture is 
Fury,’’ now showing at the 
oi ee Theatre. 


““Black 


EXPLOITATION 
















TRY THE EXCITEMENT TEST 


HOW MUCH OF A SHOCK CAN YOU STAND? 





HOW STRONG IS YOUR HEART? 
WHAT DEGREE OF EXCITE- 
MENT CAN YOU STAND? 


STEP INSIDE AND FIND OUT 








FIND OUT 
WHEN YOU 
LOOK 
INSIDE 


Booth shown in illustration can be con- 
structed from papier mache, cards lettered 
in heavy black. When the nosey ones step 
inside, they see a display of exciting stills 
from the picture, plus a number of the ex- 
citing catchlines provided in the ad copy. 








Theatre Gets fkadio 
Plug for 10 Passes 


Regent Theatre in Elizabeth, N. J., tied-up 
with local radio station and sponsor in a neat 
little costless arrangement. At end of sponsor’s 
plug for product, announcer offered theatre 
passes to first ten people to come to sponsor’s 
store after hearing the announcement. Tie-up 
including plug for picture, which was worth 
plenty more than the passes handed out. There 
must be at least one radio advertiser in town 
who’d come in on the stunt, don’t you think? 





FREE LOBBY PIECE 


Throw your glims at the cover of this book 
again. We think it would make a dandy 
display piece for your lobby. They’re us- 
ing this idea in many spots, y’know. 





Special Contacts 





Since the theme of the film concerns Slavic 
miners, let local Slavs know . . . with ads, let- 
ters to their societies, posters and heralds. 
There’s a prepared story in the publicity sec- 
tion, written specially for Slav papers. 


Clubs that should be worth contacting are 
Civie Problem Societies, Social Problems Clubs 
and Welfare Workers. 


In ease you’ve forgotten the big Jewish in- 
terest in Muni, we’ve learned that Jewish pa- 
pers are particularly lenient to their favorite. 
Ask the Brooklyn Strand! 


AUTO AD TIE-UPS 


LIKE A PAUL MUNI PICTURE... 
IT’S THE PERFORMANCE THAT COUNTS! 











Why don’t you suggest an ad, like the 
one illustrated, to an automobile agency 
in town? We think the idea’s good and 
has a swell chance of being taken up. 
Same line would also go well to advertise 
used cars, radios or refrigerators. 


‘Excitement Test’ Booth 








by aphomnnpademc!ract ectpesinuntaentns aera —_— — ow oe eee ee eee eee ee ee 










Here’s one way inside of booth can be equipped for 
added novelty. Thermometer judges reactions of the 
lookers-at-stills, as pictured. Rubber tubing connects 
thermometer to ball, concealed under seat of chair. 
Thus, when seated, patron’s weight sends liquid up into 
glass tube. Signs at various degrees identify ability of 
patrons to stand excitement, as “Weaky,” “Strong- 
heart,” ete. Or attendant can squeeze concealed ball 
and send fluid shooting. Tubing can be secured for 
5e per foot, and the ball at 10c from ECONOMY 
NOVELTY CO. 239 West 39th St, N.Y.C., stamps or 
money order with order. Shipped prepaid. 


Patrons Mimic Munt 
In Photo Contest 





A photographer might be willing to come in 
on a coop contest. Using still BH 260, show- 
ing Muni in the throes of anger, photog snaps 
patrons in similar poses, offering 5 free pictures 
to one approaching the dramatic fury of Muni 
photo. The camera boys usually come in figur- 
ing on readers. 


Flash Broadcasts by 


News Commentators 





If there’s a radio news commentator broadcast- 
ing locally, suggest that he include a mention 
of the film as having been taken from the head- 
lines of the news. Or you could buy time after 
national broadcasters, like Lowell Thomas, 
Boake Carter, Walter Winchell ete., your plug 
to come in right after they sign off. 


‘SCARFACE’ STARS 
IN LOBBY DISPLAY 


Did you know that Muni, Karen Morley 
and Vince Barnett appeared together in 
“Scarface”? If you can dig up a couple 
of stills from that picture, it’s a chance 
for a lobby frame with the line The stars 
of “Scarface” together again in ‘Black 
Fury’! An inexpensive one — especially if 
you’re one of those old still-savers. 





booth at the 


Theatre, I’ve never seen one to equal... .”’ 


about etc, etc.” 


and throwaways. 


Judge’s O. K. As 
Lobby Testimonial 





Judge M. A. Musmanno, who authored the origi- 
nal story, wrote an enthusiastic letter to us after 
seeing the preview of the film. If you’d like to 
use it in your ads, publicity stories, front or 
lobby, we’re reproducing his letter below: 


"The only limitations on adjectives 
I might employ in describing the ex- . 
cellence of 'Black Fury' are imposed 
through the fact that authorship of 
the original story might make my 
statements appear immodest. But 
viewing it simply as one who is in- 
terested in movies, and not connect= 
ed with them in any way, I can say 
without reserve that it equals and 
even surpasses the combined thrills, 
suspense, beauty and dramatic real- 
ism of 'I Ama Fugitive From a Chain 
Gang' and 'Scarface'. 


One-Word Patron 
Reviews In Lobby 





By asking outgoing patrons for one-word re- 
view of the film, you can manage a neat little 
lobby or front display. Headed by WHAT 
THEY THOUGHT OF PAUL MUNI IN 
‘BLACK FURY,’ you ean follow with 
‘SWELL, said Mr. John Glutz (address) 
MAGNIFICENT, said Miss Nellie Jelly (ad- 
dress) ete.’’ Offer a ducat for all one-worders 
used, and you’ll get more than you need. 


AUDIENCES HANCOCK 
LOBBY TESTIMONIAL 


Watching Rul Muni 
perform in Black fury 


Was one of the great- 
est experiences of 


life. 
becker 


© Hadiut Vn 
aeiaet 


sean me 


Testimonial, similar to that pictured, could 
be exhibited in lobby, with patrons invited 
to sign. If you’d care to send the signed 
testimonial to Paul Muni in Hollywood, 
we'd be sure he’d appreciate it... and 
then there might be a couple of publicity 
stories and photos in it for you. Or you 
might save it for the next Muni film — 
when it would look right nice as a lobby 
display. Many theatres have used this stunt 
successfully . . . if you’d like to know. 





Theatre Staff Endorsements Plug 
Film In Ads. Lobby and Trailer 





Bet you never did anything like this before for a personal endorsement stunt. 
Write a number of endorsements from the various members of theatre staff. Like: 


“IJ AM THE PROJECTIONIST—I’ve seen over a thousand pictures from my 


Theatre, yet I honestly feel that I’ve never seen a 
drama that had the intensity, power or dramatic qualities of Paul Muni etc... .” 


“1 AM THE USHER—In all the time I’ve been seeing films at the 


“Tl AM THE CASHIER—I see people come in and leave the theatre all day 


long, yet P've never heard more favorable comments about a film as I’ve heard 


If you like the idea, it can be used in ads (including picture, name and ad- 
dress of member used), in lobby and front displays, on trailer or slides, programs 





Novel Lobby Panel Effect| 


Watch The Mighty Muni Sink From The 
Heights Of Ecstasy To The Depths Of 


| “BLACK 
FURY” 














with 
KAREN MORLEY 
WILLIAM GARGAN 


and a cast of thousands! 















Offer guest tickets to the ten persons who find 
the words beginning with ‘‘MUNI,”’ by follow- 
ing definitions, and adding the prescribed num- 
ber of letters. A newspaper, program or lobby 
contest. 


1. Any city (8 letters) ...................... MUNI-cipality 
2. Generosity (7 letters) .................. MUNI-ficence 
Sc Wr materinéd (9) 06 MUNI-tions 
4. City in Bavaria (2) ............. I MUNI-ch 
5. To raise defenses (2) .............00.0....... MUNI-fy 
6. Pertaining to a city (5) .................. MUNI-cipal 
7. Freedom or safety (2) ...............0........ MUNI-ty 
8. One of Odin’s ravens (1) .................. MUNI-n 
9. Township and village in Mich. (4) ... MUNI-sing 
10. Famous screen actor (0) .................00..... MUNI 


Patrons Reasons tor 
Picking ‘Black Fury’ 





How about a lobby card asking patrons: What 
rating among the ten best pictures of 19385 
would you gwe ‘Black Fury’? If you want it 
as a contest: Why would you pick ‘Black Fury’ 
as one of the Ten Best for 1935? 





STILL DISPLAY TO 
TEASE PASSERS-BY 





Here’s one we picked from the book for 
the spots that like a little nonsense on the 
streets. Placarded barrels and boxes, are 
planted on street corners. When they peek 
they get an eyeful of stills and copy from 
the picture. 





EXPLOITATION 


Illustration shows how 
to make an _ unusual 
still arrangement for 
front or lobby frames. 
Give your artist the 
necessary stills, and 
the illustration will 
show him the desired 
effect. Stills used are 
BH 82, 89, 107, 120, 
260, 268, 269 and 
270, available from 
Campaign Plan Editor, 
321 W. 44th Street, 
N.Y.C. Pay a dime 
apiece for the photos 
shown or use your 
own! 


Teaser * Reward Poster 





‘BLACK FURY BREAKS 
LOOSE — REWARD.’ Copy to continue in 
smaller type, reading ‘‘A trip to the Strand 
Theatre and you will be rewarded by the per- 
formance of a great actor in his greatest role, 
when you see Paul Muni in “‘ Black Fury.’’ 


Headline reads 





DISPLAYING BLACK 
IN FEMME FASHIONS 


Black is always in fashion for the femmes 
— which is your cue for tie-ups with wom- 
en’s shops. Black shoes, black dresses, 
black hats, bags, can be displayed in win- 
dows with the line “WE CALL THESE 
OUR ‘BLACK FURY’ SELECTION, BE- 
CAUSE THEY’VE CREATED SUCH A 
SENSATION!” No need to tell you that 
display includes stills and theatre mention. 












Two Prepared Spot 
Radio Announcements 





If you’re one of the boys using spot broad- 
casts, these 100-word and 50-word announce- 
ments are provided to save you the job. 


100-WORD ANNOUNCEMENT 


LADIES AND GENTLEMEN, YOUR ATTENTION 
PLEASE TO AN IMPORTANT ANNOUNCEMENT ... 


Beginning at 8:00 o’clock on Thursday, May 23rd, 
the Strand Theatre will open its engagement of the 
most important drama of the season. The produc- 
tion is “BLACK FURY” starring Paul Muni! For 
the first time since ‘I Am A Fugitive,’ Paul Muni 
will be seen in the type of vivid dramatic portrayal 
which has won him his reputation for being the best 
dramatic actor of the day. The cast in support of 
Mr. Muni includes Karen Morley and William Gar- 
gan — 34 other featured players and over a thou- 
sand extras. “es 

Remember the date, Thursday night at 8 at no 
increase in prices — Paul Muni in the picture that 
has already been selected by many as one of the 


ten best for 1935, “BLACK FURY.” 
@ 
50-WORD ANNOUNCEMENT 


An announcement of special significance: 


Paul Muni, outstanding dramatic actor of our 
time, comes to the .................... Theatre in “Black 
Fury” next Thursday. : 

Paul Muni is in a role more vivid than his por- 
trayal in “I’m a Fugitive.” “Black Fury” has thirty- 
six speaking roles and one of the largest casts since 
the inception of talking pictures. Remember— the 
Theatre, “Black Fury,”? next Thursday! 


Audience Applause 
Via Radio Station 





If you’ve got an applause record, or if there’s 
one at the radio station, here’s how to present 
a novel radio plug: 


Play the applause record, and then have an- 
nouncer break in with “There are no adjec- 
tives, no superlatives, that can transmit to 
you the greatness of the new Paul Muni dra- 
ma, “Black Fury,” as the applause of the au- 
dience at the Strand Theatre. The resound- 
ing applause of the audience, to which you 
are now listening, should be incentive enough 
to make every man, woman and child want 
to see “Black Fury,” Paul Muni’s with a gi- 
gantic 35-star cast, now playing at the .......... 
Theatre.” 

If you desire to purchase this applause rec- 
ord, they are available for $2.10 from 


T. J. VALENTINO 
729 Seventh Avenue New York City 


Take a tip from us, and order one if you’re 
not lucky enough to have one on hand. It’s 
bound to come in handy on future films. 


‘Fugitive’ and “Black 
Fury’ Still Display 





You can build the greatness of the picture 
with a lobby display of action stills from 
‘Black Fury’’ and ‘‘I Am A Fugitive From 
A Chain Gang.’’ To bring out the contrast simi- 
lar action stills from both pictures should be 
set up together with copy like this: Scene for 
scene; drama for drama; portrayal for por- 
trayal ... The PAUL MUNI of ‘I Am a Fugi- 
tive’ is the Paul Muni of ‘BLACK FURY’! 
We've picked a set of stills from both pictures 
— but of course the best are from ‘‘Black 
Fury.’’ Order stills; BH-101-47-21-28, I}'-42- 
259-35-82, 10c each from Campaign Plan Editor. 


2 New Angles TVieingin 


The ‘Amateur’ Interest 





MUNI MIMICKERS ON STAGE 


Getting in on the 
popularity of the 
amateur craze, try 
one in the theatre, 
contestants to imper- 
sonate Muni in one of 
the scenes from the 
trailer. Here’s how 
to work it: 

Flash the trailer on 
screen. Amateur thes- 
pians then mimic 
ae Muni doing a scene 

from the trailer. Au- 

dience compares ren- 
ditions with that of Muni, and their applause 
awards the prize to the one they think came 
closest. Here’s one of the trailer clips that 
ought to do: 

“Ahah ... Why you kill my Mike? My 
buddy! My best friend! Kill me, too, why 
donicha? Use club, why don’tcha? Pig!’ 





ON THE AIR 


If there’s a weekly amateur hour on the ra- 
dio, there’s a chance for a free plug by getting 
someone who ean impersonate Muni. He enters 
as an amateur, and then announces that he'll 
do ‘‘An impersonation of Paul Muni, as the 
Slavic miner in ‘‘Black Fury,’’ the sensational 
uedhia ot Wien . Theatre.’’ 


Another angle would be to hold radio try- 
outs for the roles in the radio dramatization. 
Contestants try for parts and listeners are urged 
to write in their choices. Winners do the vari- 
ous roles when you present the sketch-contest 
serving as a build-up for it. 


FREE RADIO SKETCH 


12 minutes of the exciting drama from 
the film — plus three minutes for picture 
plug. If your station likes the idea, we'll 


send enough mimeographed copies for the 


entire cast. Just write: Campaign Plan 
Editor, Warner Bros., 321 W. 44th St., 
N.Y.C., and you'll get ’°em mighty fast. 





EXPLOITATION 





Five-Day “Impressions” Contest 


Fully aware that the most successful contests are those requiring mini- 


mum contestant effort we again offer something simple—and different. 


A seene a day is shown for five days with copy to be matched by contest- 


ants as ‘deseriptive of the photo.’ Proverbs, names of famous people, slo- 


gans, song titles and famous quotations are used to heighten variety and 


interest. Lead-off and daily publicity stories provided include theatre and 


title plugs. All illustrations are available in one unit. Order Mat No. 20—30e. 


(Lead-off Story) 


3-Day ‘Black Fury’ Contest 


Offers Valuable Awards 


“Y’d like to enter that contest 
only I haven’t time to write the 
essay asked for.” 

How many times have you said 
that? Don’t tell us — we know; 
everytime a contest has been pub- 
lished having that requirement. 

Here at last is the type of con- 
test you have been waiting for. 
Simple, with the questions ar- 
ranged so that all you have to 
do is make a pencil mark to in- 
dicate your answer. Sounds good 
doesn’t it? Here’s how it works. 

The other day your contest edi- 
tor received some photos from 
Warner Bros.’ dramatic hit, 
“Black Fury,” starring Paul 
Muni. The pictures were of some 
of the highlight incidents from 
the film. So taken were we 
by these scenes that we showed 
them to some of our personal 
friends. They were quite im- 
pressed with one photo in parti- 
cular. We asked for their opin- 
ions but cautioned them against 
using “Greats,” “Swells” or “Per- 


fects.” And so they replied in 
proverbs. Now this at first 
sounded very strange. We 


couldn’t make out what their re- 
actions were. Finally we were 
told that since your contest edi- 
tor was always trying to stump 
people with puzzles they were go- 
ing to treat us in kind. This 
they thought should be news; 
when a reader baffles a contest 
editor. 

Little did our friends realize, 
at the time, but they gave us 
an excellent idea for a contest. 
If you were in our place at the 
do you think you could 
have figured out what proverb 
described the photo? It’s really 
not very difficult. 

The proverb incident forms 
the first day’s “sticker” for what 
we think is an extremely inter- 
esting five day contest. We visit- 
ed a Library, a school and two 
other places and asked people 
for their impressions of the 
“Black Fury” photos. Their de- 
scriptions given to us in a most 
unique manner should provide you 
with a great deal of fun as well 
as the possibility of winning 
some handsome prizes. (List 
prizes) 


time, 


(ist Day Contest) 


Know Your Proverbs? 





You can lead a horse to water, but you can’t 


He who fights and runs away, lives to fight an- 


People in glass houses shouldn’t throw stones. 


4, 

make him drink. 
[| 2. He who laughs last, laughs best. 
[|] 3. A stitch in time saves nine. 
[|] 4. He who hesitates is lost. 
[] 5. Handsome is as handsome does. 
> 

other day. 
[] 7. You can’t eat your cake and have it. 
[] 8. It takes two to make a quarrel. 
Epes 
[] 10. A rolling stone gathers no moss. 


(Ist Day Publicity) 


Start Right Now 


To Win Prizes In 
Paul Muni Test 


Here they are — the proverbs 
that had me stumped a few days 
ago. One of them most aptly fits 
the action in this scene from 
“Black Fury” in which you see 
Paul Muni, Karen Morley and 





William Gargan enjoying a 
hearty laugh. 
Remember — one of the lines 


is the correct one. And it’s up 


to you to find it. Indicate your 
selection by checking the box 
alongside of it. 


One scene will be published 
each day for four more days. 
Under each one will be the “word 
impressions,” only one of which 
is correct. Tomorrow, for exam- 


ple, there will be famous quota- 
tions. 


When all have appeared get 
your clippings together and send 
them to the Black Fury Contest 
Editor of the Journal before ........ 
when the contest closes. 


The awards will be made on 
the basis of accuracy and neat- 
ness. And don’t forget to write 
your name and address plainly. 

Prizes are: first, $10, second, 
$5 and third, two passes for 
“Black Fury” which is coming 
next week to the 
Theatre, to the next ten best an- 
swers. 


Paul Muni’s performance, we 
understand, in “Black Fury’ is 
the finest of his career. Already 
the critics have marked it as 
certain to be one of the ten best 
films of the year. Besides Paul 
Muni, there are Karen Morley, 
William Gargan and thousands of 
others. 


ANSWERS 


First Day 


He who laughs last, 
laughs best. 


Second Day 


Was beat with fist in- 
stead of stick. 


Third Day 


Walking My 
Back Home. 


Baby 


Fourth Day 
Albert Einstein. 


Fifth Day ° 


It’s the performance 
that counts. 





If original stills are pre- 
ferred to mats order 
“Black Fury’ contest 
photos direct from Cam- 
paign Plan Editor, Warner 
Bros., 321 W. 44th St.. N.Y. 
Fifty cents for the five. 





(2nd Day Contest) 


Which One Fits This? 


34-40 or fight. 


L) 
O 
LO 
ES 
L 
L 
O 
L 
L 
L 


Four score and seven years ago. 
Was ever woman in this humour wooed? 
There never was a good war or a bad peace. 


Discretion is the better part of valor. 


Let a sleeping dog lie. 

Don’t give up the ship. 

He’s armed without that’s innocent within. 
The public be damned. 


Was beat with fist instead of a stick. 





(2nd Day Publicity) 


Big Cash Prizes Offered 
All Readers In Novel 


‘Description’ Contest 


Below today’s “Black Fury” 
illustration you'll find: some fam- 
ous quotations which a number 
of the town’s high school stu- 
dents said best described the 
scene. 


They ought to know. But it 
seems as if several of them slip- 
ped up. One young student just 
snorted in derision when we 
showed him the scene. 

“Hmph,” said he, “that’s easy.” 

And it is. One of the quota- 
tions, we believe, fits the story 
perfectly. If you can pick it out, 
you’ve got a good chance to win 
one of the valuable prizes now 
being offered. 

There’s still time for late-com- 
ers to enter the contest which 
has three more days to run. Just 
obtain a copy of yesterday’s 
Journal for the previous scene. 


When all the illustrations have 


appeared, get your clippings to- 
gether and send them to the 
Black Fury Contest Editor of the 
Journal before when 
the contest closes. 

Awards will be made on the 
basis of accuracy and neatness. 
And don’t forget to write your 
name and address plainly. 

Prizes are: first, $10, second, 
$5 and third, two passes for 
“Black Fury” eoming to the 
See E oiic se Theatre to the next 
best answers. 


The story of “Black Fury” 
from which ‘these scenes are 
taken, was written by Judge 


Michael A. Musmanno with a de- 
vastating realism. And it was 
Paul Muni, star of the picture, 
who inspired Judge Musmanno to 
write it. As a drama it is cer- 
tain to be remembered as a pow- 
erful portrayal of a man 
knew one word—revenge. 


who 


EXPLOITATION 





Yours For A Scene-A-Day Break 


(5th Day Contest) 


Last Chance To Win 


(3rd Day Contest) 


This Isn’t Difficult 


(4th Day Publicity) 
One More Day To 
Contend in Paul 
Muni Prize Test 





Only two more days to go! 

For the fourth day of the 
“Black Fury” contest we went to 
the loeal library for “word im- 
pressions.” 


We approached a number of 
people seated around one of the 
huge tables. The first person 

_ questioned on the photo illus- 
trated above, amazed us with this 
reply: 

“Senator Carter Glass. That’s 
the man about whom I am now 
reading and I find that the photo. 
shown me suggests his name.” 


It sounded as though there 
were possibilities of the scene 
reminding one of the name of 
that famous gentleman so we 
murmured a hasty thank you and 
went in quest of nine other book 











L] 1. Pm Goin’ Shoppin’ With You. worms. Their answers form one 
[] 2. Mr. and Mrs. Is The Name of the contest’s most interesting 
: parts. See if you can figure it 
[|] 3. Pm Dancing With Tears in My Eyes. out. 
(] 4. Let’s Talk It Over. When all have appeared get 
your clippings together and send 
[| 5. A Latin From Manhattan. them to the Black Fury Contest 
[] 6. Walking My Baby Back Home. eis is ree ctngte a 
[] 7. I Only Have Eyes For You. The awards will be made on 
the basis of 4 d t- 
1 8 Go Into Your Danee. sai Aad Mian'ttpsaapita write yo sne Muay aus, 
9. Kickin’ the Gong Around. your name and address plainly. 2. They Satisf 
g plainly “a y: 
Prizes are: first, $10, second, $5 : ° 
[] 10. Alabamy Bound. ni Mead two sane Shr Blk 3. Coming Events Cast Their Shadows Before. 
Furs! which ta comt 
ury” which is coming next week A. Eventually—Why Not Now. 


t0 The 8. Theatre, to the 
next ten best answers. 


(3rd Day Publicity) Good To The Last Drop. 


According to reports “Black 
nterin Third Fury” which stars the mighty - The Pause That Refreshes. 
kh s La Paul Muni, is the most satisfy- 
iP ing screen ‘drama of the year. Not A Cough In A Carload. 


Muni, who is expected to be 


Four Out Of Five Have It. 


of “Black Fury’’ Contest 





How are you coming along? 

You’ve probably solved all of 
them so far. 

Now let’s look at today’s part 
of the contest. In the scene il- 
lustrated above we see Paul 
Muni, Karen Morley and some of 
the other members of the “Black 
Fury” cast. Everybody seems 
happy, Muni and Miss Morley in 
particular. Guess they realized 
what a great hit “Black Fury” 
was going to make. 

We showed this to many of the 
famous orchestra leaders in town. 
To them the scene suggested 
titles of popular songs, both new 
and old. However, of the ten 
questioned, no two agreed as to 
which song in particular was pic- 
tured. 

We’ve decided on the one we 
think is most apt. It’s included 
in the list given and if you’re 
keen enough to find it you’re 
right in line for the many at- 
tractive prizes. 

Whieh song do you think fits 
the photo? Look them _ over. 
They’re right under the photo. 
All you need do is mark an X in 
the box next to the word you 
think best describes the photo. 

When all have appeared get 
your clippings together and send 
them to the Black Fury Contest 
Editor of the Journal before ....... 
Teese Ts when the contest closes. 

The awards will be made on 
the basis of accuracy and neat- 
ness. And don’t forget to write 
your name and adddress plainly. 

Prizes are: first, $10, second, 
$5 and third, two passes for 
“Black Fury” which is coming 
next-week to the ..........0.c ee. 
Theatre, to the next ten best an- 
swers. 

Paul Muni in “Black Fury” 
provides the Theatre 
with its most impressive drama 





since “I Am A Fugitive From A 
Chain Gang.” The gala premiere 
which takes place on 
will be attended by most of this 
city’s celebrities. 


(4th Day 


Frank Parker. 
Richard Lovelace. 
David Copperfield. 
Max Beerbohm. 


John Dos Passos. 


wee No 


John Drinkwater. 


Mark Twain. 
Albert Einstein. 


Se ee 


Ce ECO oe Og 
> 


Only One More Day 


seriously considered for an award 
by the Academy of Motion Pic- 
ture Arts and Sciences for his 
work in this production, is sup- 
ported by one of the largest casts 
in any of this year’s pictures. 


There are thirty-six speaking 
parts. : 
Contest) 











Senator Carter Glass. 


Fiorello La Guardia. 





wenan 


Cy Oe ee) 


ad 
> 


It’s The Performance That Counts. 
Toast Of The Nation. 





(sth Day Publicity) 


Last Call for Entries 
in “‘Black Fury” Contest 


Record Number of Readers Have Entered In 
Novel ‘Description’ Test—Prizes To 
Be Announced Next Monday 


Here’s the one you’ve been 
waiting for! The last day’s photo 
and “word impressions” of the 
Black Fury Contest. 


While attending a get-together 
of a huge body of advertising 
men, we had oceasion to bring 
forth the above picture of the 
sereen’s master of characteriza- 
tion, Paul Muni. As you can 
easily see, this is not an ordinary 
portrait of an actor. It’s a great 
star in a typical scene from what 
eritics hail as “his greatest film,” 
“Black Fury.” 

The comments of these ad men 
were just what we expected. 
They described the photo by 
means of famous advertising slo- 
gans, familiar to all of you. The 
list which appears below the il- 
lustration tells all. Which one do 
you think most aptly describes 
Paul Muni? 

This is the final part of the 
contest so gather round while we 
give you a few final instructions. 

Double check on all of your 
answers. Youre liable to find 
that a few minutes spent this 


way will result in your righting 
a mistake. The contest isn’t quite 
as easy as it appears. Beware of 
the harmless looking stickers. 


Clip all of your answers to- 
gether NEATLY. It’s only nat- 
ural that an orderly assembled 
series of answers will receive 
preference over a sloppy, messy- 
looking batch. 


All contestants must submit 
their solution to the “Black Fury” 
Contest Editor in care of the 
Journal not later than 


Decisions of the judges are fi- 
nal and will be published a week 
after conclusion of contest. 


Good luck. We hope you win! 


But whether you do or don’t, 
we strongly urge you to be pres- 
Ontagit these. ves vac Theatre this 
ee eee eee when Paul Muni in 
“Black Fury” premieres. It’s a 
film we’re sure you'll like and 
one that will long be remembered. 
In addition to the mighty Muni, 
the cast includes Karen Morley, 
William Gargan and thousands of 
other players. Don’t miss it! 


dealer displays. 


EXPLOITATION 


For Your Dealer Ads and Windows 


We've gathered these 13 photos of the picture’s ‘names’ for your 





Order one or all — they'll cost a dime each. 


Requests will be filled day of receipt of order. Address: Editor, 
Campaign Plans, Warner Bros., 321 West 44th Street, N. Y. C. 


_JEWELRY SHOPS 








[ BRACELETS & NECK LACE BIPUB.A 37 _ 


| TOP COAT caanmacaw) W.G.39 TUXEDO W.G. 56 





LOUNGING ROBE P.M. 420 








SPORT SHOPS 





Your Newspaper Ads 


are included in the special coated 
section of this press hook for your 
convenience. 


PATRONS SUGGEST A 
SLOGAN FOR MUNI 


Want a lobby contest and display com- 
bined in one? Ask patrons for a descrip- 
tive name for Muni. Edward G. Robinson 
is ‘The Man of a Thousand Characters,’ 
Paul Whiteman is ‘The King of Jazz,’ 
Wayne King is the ‘Waltz King.’ We'd 
like a similar name for Muni. Arrange a 
lobby display of these famous names and 
famous titles, and ask patrons to suggest 
theirs on cards supplied in lobby. Do 
you think your paper would go for the 
contest? 





BURGEE 
(at left) 20” x 30” 


on colored duck. 
Price 50c. 


+ 


LOBBY TRIM 


(at right) 6 ft. 
long, 36” deep. 
Tranparent silko- 
lene fabric letters. 
Can also be used 
as swinging sign 
under marquee. 


Price $3.35. 








Poem=-Pussle For 


Newspaper Contest 


This puzzle or feature, whichever your editor pre- 
fers, is available 3% wnches wide. Newspapers every- 
where run it as a one-day contest, with prizes for 
neatness, correctness of punctuation and transla- 
tion. Order Mat No. 9—20ce. 





MUNI: BLACK Fury; 


pic TUlE-POEM- PUZZLE 


cae’, 


FROM SCARFACE” ON, HAS GIVEN LJ 
SUCH UN- @-GET- CREA-SB-IONS 
© ht oF @b-y srt A-aB-10NS 
-Brne U Sm @N-@NG JOE! 
7 9-50-OW, 
E-5-ER 5SOO<D-GG<BNG UNDERGROUND, 
Wa INE he A GIRL HES F@no; 
n- Sly HARK Y QELA FOE 
ROgRS nM OF HER; SB iLl, Lowe eHow 
15 500-en-so-me QBY £2; wen POR Joe ToRNS 
IN-2 A 500-RUNKEN wreck = Burns 
VENGEANCE; Bi. IN 81000 & a77 
We REAPS Sie HAR 2? © au y- 99! 
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Choe PauL MUNI - iw” BLACK FURY” 


SOLUTION 


Paul Muni, Prince of actors, who 
From “Scarface”? on, has given you 
Such unforgettable creations 

Of many men of many stations, 
Now offers you coal-mining ‘‘Joe’’! 
Joe is unlettered, honest, slow; 
Forever digging underground; 
Dreaming about a girl he’s found; 
Supremely happy, till a foe 

Robs him of her; till blow on blow 
Is dealt by fate; till poor Joe turns 
Into a drunken wreck who burns 


For vengeance; till in blood and 
tears 


He reaps the harvest of the years! 
You and yours, as judge and jury, 
Will like Paul Muni — in “Black 


& 
VALANCE 


Made of transparent 
silkolene 36” deep. $1.70 
per yard. When ordering 
be sure to 
marquee sizes. 


send exact 





‘Order banners from: 


M. LIBERMAN 


729 BROADWAY 


NEW YORK CITY 





SMOKING SHOPS 






__ CIGARETTE LIGHTER. 





PIPE WG. 28 


: eas 





Your Novelties 
DOORKNOB STICKER 


HANGER 
= MUNI 


Pact MUNI 
(> BLACK 


THEATRE 


3 x 4& inches, printed in red 
on blue stock. $2 per M. 


Prices include imprinting. 


Order from 


ECONOMY 
NOVELTY CO. 


239 W. 39th St. 
N. Y. C. 





Printed in red on heavy 
blue cardboard stock. 1M 
—$6; 5M—$5.50 per M; 
10M—$5 per M. 








Tire Cover And 


Bumper Banner 





TIRE COVER — Attractively colored, prepared on 
heavy, durable cardboard with rubberoid slip cover. 
Prices: Singly — 45c each; 50 or over — 35c each. 
Add $2.50 for imprinting to all orders of less than 
100. Over 100, imprinting free. 


BUMPER BANNER — (Not illustrated) Will fit any 
bumper. Interesting type design in two colors. 
Prices: Singly — 18c each; 10 to 49 — 17e each; 
50 or over — 15c each. 


Order from: 


CLUFF FABRIC PRODUCTS 


655 W. 55th STREET NEW YORK CITY 


ACCESSORIES 





INSERT CARD 





REINTED IN U.S. A. 





24 * S 4 P ET se an Title letters are black. 


YOUR GOOD WILL DISPLAY 
FOR THE MONTH OF MAY 


It is fitting that mothers should be hon- 
ored in the May poster of the good will 
series distributed to all theatres through- 
out the United States and Canada. Both 
in honor of Mother’s Day, coupled with 
the fact that the idea ‘‘remember to take 
the old folks to the show” is a fine in- 
stitutional goodwill builder. Artist M. 
Leone Bracker has outdone himself in the 
poster to be issued the first of May by 
the MPPDA. 


REMEMBER IT FOR YOUR LOBBY LAYOUT 





6-SHEET 


Illustrations are in black 


Star name is red and small credits are black. 


PRICES 


1-SHEETS 
lie 8... 15c each 
s0to 99. .sisii 13c each 
100 and over... Ile each 
3-SHEETS 
lito a4... 40c each 
2) and over... 36c each 
§-SHEETS 
ito 39... 75¢c each 
i09to 1S 70c each 
20 and over... 5c each 
24-SHEETS 
Upto 24... $2.00 each 
2) and over... 1.75 each 
WINDOW CARDS 
lito 4S... 7c each 
seis9s. di. 6c each 
100 and over . 5l/c each 


lito 24... 25c each 

goto 49... 22c each 

50 io 99... 20c each 

100 and over... 18c each 
HERALDS 

IMio iM. $3.00 per M 


5M and over .. 2.75 per M 


LOBBY DISPLAYS 
ll x 14 Photos .___75c a set 
(8 in set—colored) 


22 x 28 Photos __. 80c a set 
(2 in set—colored) 


Slides... Se each 
Stills. ...... 10c each 
Midget Window 
Cards... 4c each 
Campqign Plans ..... Gratis 





These Prices Apply 
to the U. S. Only 








3-SHEET 





1-SHEET, WINDOW CARD, 
MIDGET WINDOW CARD 
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THIS IS ANOTHER OF ‘THE BIG SHOTS’ 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Richard Koszarski. 





WISCONSIN CENTER 


FOR FILM & THEATER RESEARCH 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 





www.mediahistoryproject.org 


